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ABSTRACT 
 
 
 
 

Discrimination against women is a global issue and has been for years. Even in developing 
countries women experience biasness on the basis of their gender. The study aims to 
identify the different social roles and traits of women that can be found in song lyrics. Past 
studies explored various issues of what women face in their daily lives whether it be in 
education, social relationships and decision making in context of gender discrimination that 
are present in the media and songs. This is an exploratory study on representations of 
women in songs. The artist chosen for this study is the United Kingdom’s all female group, 
Little Mix. A qualitative research approach was used to fulfill the objectives of this 
research. A total of 29 Little Mix songs were chosen as the data and Membership 
Categorization Analysis was used as the framework of this research. Based on the analyses, 
a total of five social roles and three traits were found shared among women that were 
present in the songs. Women were represented both positively and negatively in Little 
Mix’s songs. The study may contribute to future studies that uses Membership 
Categorization Analysis as their framework of study.  
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CHAPTER ONE 

INTRODUCTION 

 
 
 
 
1.0 OVERVIEW OF THE CHAPTER 

This chapter gives an overview of the research paper where it introduces the objectives of 

the research and research questions. It also gives a brief summary of the background as 

well as the importance of the study. It also gives a brief overview on the British all female 

group, Little Mix as they are the selected artist of the research. The outline of the research 

paper is presented at the end of the chapter. 

 
 
 
1.1 INTRODUCTION 

Representation is always created through a process of selection, omission and construction. 

Representation in everything that can be seen or heard is an idea that has been constructed 

as the discourse shapes the world and the world is shaped by the discourse.  

Songs are becoming one of the top platforms for people to get messages across. 

According to Abrahamsson (2011), “lyrics seemed to be the most influential” (p. 3). 

Especially when paired with catchy music, melody and good singers, songs are one of the 

most influential platforms in this day and era. Pop music are especially popular amongst 

younger audiences (Dearn, 2013). Music becomes one of the devices where people usually 

turn to in order to get the balance in their lives and has a role as “a building material for 

self-identity” (DeNora, 2013).  
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 There have been many issues surrounding women over the past decade. 

Discrimination and inequalities have become almost a norm, especially in more 

conservative cultures with strict traditions. Hence, women have also been portrayed in a 

way that shows how they are lower than men in many ways such as education, health, 

decision making and leadership skills. These images that the public has on women has 

severely affected them everywhere.  

Little Mix is the focus of this research as they are one of the top groups to represent 

women empowerment in the 21st century. Little Mix are an exuberant, all-female group 

based in the United Kingdom who rose to stardom after their win during the eighth season 

of The X Factor U.K. in 2011. Featuring talents of singers Jade Thirlwall, Jesy Nelson, 

Perrie Edwards, and Leigh-Anne Pinnock, they have since, grabbed audiences with their 

highly resonant vocal harmonies and charismatic stage presence. Ever since their debut in 

2011, they quickly became one of the top three girl groups in the United Kingdom then 

globally. According to the BBC’s Official Charts, as of June 2019, Little Mix made it in 

the top two of best-selling girl group songs after the well-known Spice Girls. They have 

also become one of the only groups from the 21st century to make it in the top ten best-

selling girl group albums. Over the past 8 years, they have collected many awards and 

received achievements such as becoming one of the groups to claim total record sales of 

more than 20 million with 50 million sales and having reached platinum in Australian 

Recording Industry Association (ARIA) Platinum with 11 of their songs. They have also 

topped in the Official Top 100 girl band singles of the last 25 years. Little Mix is today’s 

feminist icons. They represent girl power, being a part of the sisterhood, a show of strength 

and solidarity, they show a way of making feminism fun. In a way, they not only embrace 
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girl power’s message but also elevates it through their lyrics. Hence, it makes them an 

interesting and powerful group to use as the data of this study to look at how they represent 

women through their songs.  

 
 
 

1.2 BACKGROUND OF THE STUDY 

Statistics have shown, according to Funk and Parker (2017), “about four-in-ten working 

women (42%) in the United States say they have faced discrimination on the job because 

of their gender” (p. 1). Discrimination against women have always been an issue for years. 

It has affected women in many ways that hinder their ability to do many things including 

work. It is found that women’s image is emphasized more through the media which led to 

the increase of discrimination (Sarikakis, 2013). Hence, the media plays quite a big role in 

portraying actual image to the public. Due to the concern, women empowerment began 

rising in 2011 to fight for women who are going through this difficulty and demolish the 

stereotypical image that the public has on women.  

Women empowerment began rising in 2011 when UN-Women was established 

during the Third Committee, sixty-sixth General Assembly. The establishment of UN-

Women and the launch of the Secretary-General’s Global Strategy for Women’s and 

Children’s Health lead to the success of the yearlong promotion towards gender equality 

and women's empowerment. The media is used as one of the platforms to present things to 

the public hence it plays a big role in creating an image of those things. Everything in the 

media represents something and is a representation of something. Since the rise of women 

empowerment, many artists have come up with songs that talked about issues such as 
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gender inequalities or discrimination against women. The study is focused on how the 

songs contributed to what the perceptions of the society have towards women. 

 
 
1.3 STATEMENT OF THE PROBLEM 

There have been many research focused on how women are represented in the media and 

songs however there are a lack of research and focus on how impactful girl groups represent 

women in their songs (Abrahamsson, 2011; Ahmad & Shah, 2019; Besigiroha, n.d.; Glantz, 

2013). Past studies have shown that women are represented differently than men in medias 

and songs which gave a huge impact on women in their daily lives (Abrahamsson, 2011; 

Besigiroha, n.d.; Glantz, 2013; Zeeshan, n.d.). There are not many studies on 

representations that uses Membership Categorization Analysis (MCA) as the framework in 

which the study has implemented MCA as a method of approach which is used to analyze 

Little Mix’s song lyrics and how they identify and represent women. The study may be 

used as a reference for future studies.  

 
 
 
1.4 RESEARCH OBJECTIVES 

The aims of this research are as follows: 

1. To identify the social roles for women in Little Mix songs. 

2. To identify different traits of women that can be found in Little Mix songs. 

 
 
 
1.5 RESEARCH QUESTIONS 

The objectives of the research were met through the following research questions: 
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RQ1. What are the social roles identified for women in Little Mix songs? 

RQ2. What are the different traits of women that can be found in Little Mix songs?  

 
 
 
1.6 OPERATIONAL DEFINITIONS 

 
 
 
Representations: Representation uses language to produce meanings of 

concepts based on social practices and conditions that are 

commonly shared by members of a group or the society. It 

is mostly influenced by culture and traditions. This study 

looks at the representations of women that were set by the 

society that are presented through songs. 

 

Social roles: Social roles are certain concepts that are put onto entities 

based on the relationships that they have with other entities. 

They are the identities that refers to the aspects of an 

individual that defined by a group. One could have different 

social roles in different contexts based on the people and 

environment they are in. In the study, a total of five different 

social roles; Sister, Queen, Fighter, Leader and 

Heartbreaker, and three traits that were shared among 

women in songs; Confident, Independent and Weak.  
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Little Mix: A girl group consisting of four singers based in the United 

Kingdom, formed in 2011 during the eighth series of the UK 

version of The X Factor.  

 

Little Mix’s songs were chosen as the data of this study as 

the study believes that women empowerment is more 

emphasised when women get together in a group as past 

studies have shown that women show power with female 

companionship. Their songs were analysed to extract any 

representations of women present in them. 

 

Discrimination: Discrimination is the unequal treatment of people on the 

basis of characteristics that differentiate those. Hence, 

gender discrimination is the unfair treatment of women and 

denial of opportunities and violation of their rights. In the 

study, discrimination such as inequalities, sexism, 

sexualization of women were found based on past studies as 

well as the findings. 

 

Membership 

Categorization Analysis: 

Membership Categorization Analysis (MCA) is a 

framework that was introduced by Harvey Sacks who was 

interested in looking at social categories and how it can be 

organized into collections, which are known as Membership 
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Categorization Devices. MCA is used as the framework for 

the study because it focuses on categorial methods where 

category-bound predicates and category-bound activities in 

the data are extracted and placed under the same label.  

 
 
 

1.7 IMPORTANCE OF THE STUDY 

Discrimination against women has been an issue for years. It is currently a global issue as 

they have found that even in developed countries, women are experiencing biases between 

different genders. Women in developing countries like Pakistan, women are treated and 

considered as less than men in many aspects of their lives, including social relationships 

and behaviours (Zarar, Moula Bukhsh, & Khaskheli, 2017). Most gender stereotyping cases 

are based on what media portrays to the public as it has the capability in influencing people 

and how they view others (Abrahamsson, 2011). If the media has the power to create these 

types of representations, it is important for the people in related industries to keep in mind 

the proper way to address and treat women in order to avoid misleading the public. 

 Additionally, the study has implemented Membership Categorization Analysis 

(MCA) as a method of approach. There were limited past literatures and researches in 

which MCA was used, hence the study may contribute to the studies that contributes to the 

aspects of Sacks’ work on membership categories as the study used Membership 

Categorization Devices to help with the interpretations of the data. 
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1.8 REPORT OUTLINE 

This study is organized in five chapters which are Chapter One: Introduction, Chapter Two: 

Literature Review, Chapter Three: Research Methodology, Chapter Four: Findings and 

Discussion and Chapter Five: Conclusion.  

 Chapter One gives an overview of the background and importance of the study. It 

also presents the objectives and the research questions of the study. Chapter Two focused 

on reviewing past studies on related field of study. Chapter Three explained the method of 

approach for this study. Chapter Four presented the findings of the study, where the five 

social roles and three traits are further discussed to help answer the research questions. 

Lastly, Chapter Five is the conclusion of the study. Limitations, implications and 

recommendations of the study were also presented in Chapter Five.  
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CHAPTER TWO 

LITERATURE REVIEW 

 
 
 
 

2.0 INTRODUCTION 

This chapter focused on the review of past studies on discourse and identity, 

representations, as well as how women are portrayed in developing countries, the media as 

well as in songs. 

 
 
 

2.1 DISCOURSE AND IDENTITY 

Discourse comes in different forms, including text and audio. According to Johnstone 

(2008), discourse shapes the world and the world is shaped by the discourse. Discourse 

analysis lead people to see language in a different way. Additionally, identity is also shaped 

by the discourse and vice versa. Each individual has an identity with each individual they 

interact with and the roles they play in the society or certain groups they belong in. As 

language is used as a medium of communication, the analysis of the language used can help 

to identify these identities and social roles placed on each individual.  

 Social identity refers to the definitions that a group of people give to others and 

each other according to the aspects on the person depending on the person’s context. 

Different social identities may come up in different situations for different people. Sharing 

an identity with another does not necessarily mean that they will be able to understand and 

get along with the other members of the group. But they do share a number of features with 
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the other members that allow them to have a degree of relevance in and to the group as a 

whole as well as the significance of oneself as an individual (Deaux, 2001).  

This study is interested in looking at categories as well. It has implemented Harvey 

Sack’s Membership Categorization Analysis as the framework for the study. 

 

Membership Categorization Analysis 

Introduced by Harvey Sacks, Membership Categorization Analysis (MCA) is a sub-set of 

Conversational Analysis which also associated with Harvey Sacks. Unlike other theories, 

there have not been many studies in which they implemented MCA as their framework. 

They have yet to find a study that used ‘pure’ MCA as a framework. MCA focuses in gives 

researchers with a primary interest in categorial or ‘topical’ an empirically tractable method 

for studying those issues, as members’, rather than analysts’, categories (Stokoe, 2012). 

MCA mainly produces case studies of distinct interactional and textual settings, focusing 

on turn-generated ‘identities-for-interaction’, morality, culture and other categorial matters. 

It focuses on how categories are used to position people, events or behaviors. Sacks 

was interested in looking at the social categories and how they can be organized into 

collections (Housley & Fitzgerald, 2009). These collections are known as Membership 

Categorization Devices (MCD). According to Sacks, MCD consists of elements that uses 

social categories along with a set of ‘Rules of application’ where it matches the categories 

from a device to individuals or collections of individuals. In other words, if one member 

from a certain group belongs to one category from MCD, other members of the group may 

also be categorized under the same category from MCD. Some of the elements of MCD 

worth mentioning include, category-bound activities and category-bound predicates (Day, 

2011). Category-bound activities are categories that include identities that were implied by 
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certain activities done. It is used to identify category-based features that are treated by 

members that belong or relate to a category. Category-bound predicates are where category 

features are implied by the operation of a membership device or category. These elements 

are the main devices of MCA that are used in this study.   

Previous studies by Fitzgerald (2012) and Shrikant (2018) found that by using this 

category bound activities, it reflects and reproduces the ideologies that are associated to 

certain groups that naturally connects to one another based on the shared qualities and 

social actions. In a study done by Järviluoma & Roivainen (2003), they found MCA is 

useful in the studying the construction of gender. They found that Sack’s MCA was not 

designed to produce rigid categorizations however, these categories are constructed and 

maintained through the interactions in daily lives as well as culture works. Gender 

differentiation is internalized and affected by language. It is less often recognized, however, 

that the internalization of gender differentiation is also affected by meta-language. 

 
 
 

2.2 REPRESENTATIONS 

Representation refers to an idea that everything we see or hear in the media has been 

constructed. It is “the process by which members of a culture use language to produce 

meaning” (Hall, 1997, p.61). It can take many forms such as radio, newspaper articles, 

television programs, photographs and films. Everything we see in media, represents 

something and is a representation of something. It is how the public express through 

language about what the values they put onto things and how they give it meaning. Some 

media representation may seem realistic, but they are constructed as the media can 

represent something as reality. The study also looks at how songs in the media helps to 
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place certain roles onto genders thus making the media a big part of the representations of 

individuals. Representation is always created through a process of selection, omission and 

construction. In the media, fondness of representation remains within the circle of discourse 

of connotation. Media spreads the knowledge of society and communities around us, and 

knowledge influences the power. Media has a way of shaping society depending on the 

content. The media has the power to influence and manipulate how people view things 

(Hodkinson, 2001). 

The study uses Membership Categorization Analysis (MCA) as a method of 

approach, which is discussed in the next subchapter. Stokoe (2012) reported that MCA is 

one of the more systematic analyses, which suits the nature of this study.  

 
 
2.3 EARLIER STUDIES ON REPRESENTATIONS OF WOMEN 

Discrimination against women began from the existence of gender stereotyping. The belief 

of certain attributes that are associated to only men and women respectively helped to reveal 

gender discrimination. Discrimination against women includes the unfair treatments, denial 

of opportunities and the violation of women’s rights. Stereotypes began through the 

influence of different information like way of thinking and social behaviours, that were 

passed through social groups. Stereotypes are a set of structured beliefs where a group or 

society share the common idea of attributes and characteristics that each gender has.  

Gender stereotypes create negative impressions and can be detrimental to the image of 

people, especially women. It may restrict the comprehensive development of the person, 

may affect one’s preferences, skill development, physical and mental health and 

performance. As mentioned, it is found that the consequences of these negative impressions 
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have a higher impact on women than men (Castillo-Mayén & Montes-Berges, 2014; Zarar 

et al., 2017).  

Previous studies on representations of women can be found in both offline and 

online. Differences of representations can also be found in developed, developing and 

underdeveloped countries. Statistics have shown that women are still in a minority in media 

professions which is found to be a disadvantage for them. The numbers and proportion of 

women that were involved in the professional field in terms of decision making, content 

making are significantly lower than men. This could be detrimental to the image of women 

as the roles given to women which are heavily influenced by the predetermined social as 

well as cultural norms.  

 
 
 
2.3.1 Women in Developing Countries 

A lot of discrimination against women cases are heavily found in developing countries 

where cultures and traditions are strongest and extremely rigid. Discrimination against 

women include different aspects of education, health, decision making as well as their 

behaviours towards men. A study by Zarar et al. (2017) looks into the causes of gender 

discrimination and found that despite the extreme efforts by the court and government, 

women were still objected to the unequal treatments in almost every aspects of their lives. 

A similar study by Shettar, R. (2015) who looked at the challenges faced by women in a 

developing country, India. Similar results showed where culture and traditions play a huge 

role in gender discriminations. Women in the workplace were given unfair treatments in 

terms of decision making, promotion opportunities, they were not rewarded appropriately.  
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 In these countries, women are not only considered weak physically, but also 

mentally. They are not given the opportunity to contribute to any decision makings because 

most often, their opinions and ideas are disregarded. These people consider women as 

suppressed, naive and immature hence in some cases, their consent in marriages were not 

sought after.  

 Another reason could be due to poverty. Most people who live in poverty would not 

think education is even necessary for women as they do not believe that they could 

potentially benefit from it. Studies have shown that giving education to people, including 

women, is beneficial for a whole generation. Especially women, they are able to bring up 

their children in better and more educated environment and contribute towards their family 

income (Zarar et al., 2017). 

These cultures and traditions lead people to create the same representations in 

different forms such as textbooks. Education plays a big role in constructing people’s 

attitudes, perceptions and behaviors however, the citizens believe it is not as important to 

women than men (Zarar et al., 2017; Masud, 2017).  

 
 
 

2.3.2 Male dominance in textbooks 

According to Ahmad & Shah (2019), textbooks in Pakistan are also found to be extremely 

gender biased. As mentioned above, Pakistan is a developing country hence they have a 

strong belief towards how powerful men are compared to women. They believe that male 

should be represented in such a way to male dominance. On the contrary, females in the 

textbooks are always depicted in inferior positions to males. Male characters seem to enjoy 

more key positions like engineers, lawyers and doctors whereas the females are shown as 
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housewives. In Pakistan, this is used as an instrument to promote national identity where 

men are privileged with having such roles and women were to accept their unprivileged 

roles. This may lead to negative influences on learners’ cognition and affect how they think 

of women as they grow up.  

This study showed different gender representations that are present in other forms 

of media, such as textbooks. Textbooks are used by younger generations growing up which 

may contribute to their view of women in the lives. Especially in countries like Pakistan 

where they view women as inferior to men, it may affect their attitudes towards women 

when they grow older. 

 
 
2.3.3 Women and Power 

Zarar et al., (2017) found in their study that when it came to decision making, majority of 

the participants including women considered it the field of men. This could be because of 

a strong male dominated society and may also be due to the customs and traditions where 

a woman’s opinion even in matters related to her is not considered important. According to 

Wadesango (2011) gender discrimination in everyday experiences is common in the 

developing countries.  

 
 
 

2.4 WOMEN IN MEDIA 

Other than in the education systems, media may also play a huge part in influencing 

people’s thinking and how they behave towards others. Media plays a vital role in 

displaying people’s image to the mass public (Sarikakis, 2013; Zarar et al., 2017). Media 

is so impactful because it is the “catalyst for social construction and social change” (Glantz, 
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2013, p. 3). It is responsible for the portrayals and influences of different stereotypes as 

well.  

 
 
 

2.4.1 Representations of Women in Songs 

Gender stereotypes are found reinforced by popular music in which women are represented 

differently from men. The media, especially in music, women are hypersexualized, seen as 

weak, submissive and powerless (Abrahamsson, 2011; Glantz, 2013). When it comes to 

females being part of the promotion, the female body plays a role in which they find the 

most violent content (Glantz, 2013). Over the years, people have always used the 

sexualization of pop culture as the standard marketing strategy. Glantz (2013) found two 

themes that were recurring in media which supports his belief. The researcher concluded 

two reoccurring themes which are Objectification of Women and Women in Roles of 

Submission. 

 Objectification is when something or someone is viewed as an object for the sole 

purpose of getting pleasure off of the other. Some of the common elements of 

objectification that are present in music media’s representation of women includes women 

as sex objects, commodities, and women as properties. It was confirmed by the participants 

of the study that these are one of the most common elements present in the music media. 

Furthermore, in another study, Abrahamsson (2011) found that women are seen as sexual 

subjects rather than objects. Hence this is where women’s role of submission comes in. 

Women’s role of submission is mostly emphasised due to the existence of patriarchal 

hierarchy. Places or countries where it is dominated by men and occupy the positions of 

power and authority, women are expected to assume the roles of submission. 
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Women’s image includes to always need men (traditional-ambivalent) and enjoying 

being in abusive relationships (enlightened) (Glantz, 2013). This is also supported by a 

study done by Abrahamsson, (2011) where he found that traits of women are usually seen 

as “un-loud, un- expansive and un-active”. Women are also seen as sexual subjects in which 

they are trapped in the unwanted submissiveness. 

 
 
 

2.4.2 Solidarity between Women 

In contrast, media’s representations of women help to empower them to become better and 

increases the opportunities to a broader representation of sexual diversity. Through popular 

music representation, it may become a platform for women to increase the opportunities 

for future actions that can contribute to related industries to present women based on the 

correct attributes in order to showcase the realness of women, which could also be 

beneficial and empowering many lives. 

To show solidarity between two women, Abrahamsson (2011) concluded that most 

artists would choose to collaborate, especially with fellow female artists, where they 

showcase powerful acts in their lyrics and music videos. For example, Lady Gaga chose to 

collaborate with one of the biggest icons for women, Beyoncé in the song Telephone. The 

author also expresses that Gaga chooses to use “we” in many of her songs to show the sign 

of solidarity between women.  
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2.5 CURRENT STUDY 

Based on previous studies, it is found that there are a few gaps that were highlighted. There 

are plenty of research on representations of women offline, in media and studies on songs 

performed by solo artists. Even then, none of these studies implemented MCA as their 

framework of research. In addition, there were few representations of women that were 

found to be in common within these studies, but they were not categorized into social roles. 

 Hence, this study has implemented MCA as the method of approach to categorize 

each representation into social roles that are based on the category-bound predicates and 

category-bound activities shared that were inferred. Category membership mentions the 

action of something or someone which is category bound. The act of doing category-bound 

action can introduce into a scene or an occasion the relevance of the category to which that 

action is bound. Category bound activity reflects the themes or identities that represents 

women as Sister, Queen, Fighter, Leader, Heartbreaker, Confident, Independent and Weak 

as they are naturally connected to one another due to the inherent, shared qualities. These 

traits and roles are supported by using the category-bound predicates.  The study also looks 

at how a group of women represent themselves and other females in their songs.   
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CHAPTER THREE 

RESEARCH METHODOLOGY 

 
 
 
 
3.0 OVERVIEW OF THE CHAPTER 

This chapter explains the method of approach used throughout the whole process that was 

carried out during the study. It briefly introduces the research questions, followed by 

research design. The data collection process explains how the songs for the research were 

selected. A total of 29 Little Mix songs were selected for the study. This study also looks 

at Membership Categorization Analysis (MCA) as the framework which was adopted to 

help in the identification and interpretation process. Lastly, the reliability and validity 

process were also described at the end of the chapter. 

 
 
 
3.1 INTRODUCTION 

This research aims to answer the following research questions: 

RQ1. What are the social roles identified for women in Little Mix songs? 

RQ2. What are the different traits of women that can be found in Little Mix songs?  

The data were analyzed and answered through a methodology described in the 

research design. 

 
 
 



 20 

3.2 RESEARCH DESIGN 

The research used a qualitative approach which aims to answer the above research 

questions. Hence, the collection and analysis of the data went through a few steps which 

are described as follows:  

1. Select artist for the data of the research based on set criteria. 

2. Compile all of Little Mix’s song lyrics. 

3. Highlight any representation of women present in the lyrics. 

4. Group representations into themes. 

5. Based on the themes, identify social groups using MCA approach as the theoretical 

framework for the research. 

 
 
 

3.3 DATA 

The collected data consists Little Mix songs after going through the process of selection of 

artists. Followed by the set criteria, which include (i) songs that contain elements of women 

empowerment, (ii) any words or references about women and  (iii) songs that are released 

after 2011, which is after the establishment of UN-Women during the sixty-sixth General 

Assembly. The criteria are further discussed in Step Three under subsection 3.3.1. The 

establishment of UN-Women was discussed in the previous chapter. The final list of chosen 

songs totaled up to 29. They each which went through the elimination process in which the 

presence of representations of women were selected as data. The process of collection, 

identification and interpretation of the data were described through Steps One to Five. 

 
 
 



 21 

3.3.1. Data Collection Process 

The process of the data collection is described in Steps One and Two. 

 
 
 

Step One: The selection of artist 

Firstly, as this research is focused on the English language, the selection of songs had to be 

English songs. The genre of songs selected was pop as millennials are more inclined to 

listen and relate to most, thanks to a music theory by Patrick Metzger (2016) that claims 

that successful pop songs tend to attract more listeners due to a phenomenon known as the 

'millennial whoop'. It is the sequence of notes that alternates between third and fifth notes 

on a major scale. He talked about how this phenomenon gives off a sense of familiarity. 

People tend to be easily hooked with familiar structures and themes. 

To further narrow down the artists, female singers were chosen as samples because 

this research focuses on the representations of women. To better represent female 

empowerment, girl groups was thought to be best suitable for the data of the research. It is 

found that in most cases, artists chose to collaborate, especially with fellow female artists, 

because it showcases powerful acts in their lyrics as well as in their music videos 

(Abrahamsson, 2011).  

 
 
 
Step Two: Search up all Little Mix’s songs 

According to BBC News, Little Mix comes second as United Kingdom's biggest girl group, 

after The Spice Girls. As Little Mix is the only top girl group of the 21st century that made 
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it on the charts, they were selected as the girl group for this research. All of Little Mix’s 

songs were then compiled as potential data for the research.  

 
 
 

Step Three:  Highlighting representations of women present in lyrics 

To narrow down the selection of data, the songs were selected based on the set criteria as 

follows:  

• Contain elements of women's empowerment 

• Contain words and references about women 

• Released after 2011 

Since their debut in 2011, Little Mix has released a total of five studio albums, 21 singles 

and one charity single. They also filmed a total of 25 music videos that has up to 600 million 

views on YouTube. From the compilation of all the songs, elements of women 

empowerment and any words and references made about women were extracted. For 

example, in Strip they emphasized how women should feel comfortable being in their own 

skin hence the word ‘makeup’ in “Take off all my makeup” can be used to refer to women 

because the act of having make up on is usually done by females. Plus, the action of taking 

off the makeup also shows how confident a woman can be in her own skin, which is a form 

of women empowerment. Empowerment the process of gaining freedom and power to do 

what you want or to control what happens to you. Hence female empowerment is the social 

action in which women come together to raise the status of women in all aspects, including 

education and the workplace. The goal of women empowerment is to improve the lives and 

eliminate different problems, such as inequalities in the society.  
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 The final criteria are based on the date of the release of the songs. After the 

establishment of UN Woman in 2011, many artists took the opportunity to speak up about 

gender inequality issues through their songs. Hence, it was decided that the selected songs 

have to be released after 2011. After going through all of the criteria, a total of 29 songs 

were chosen as the data of the research. Details of selected songs can be found in Table 3.1 

and the full version of the song lyrics can be found in the Appendix II. 

 
 
 

Table 3.1: Little Mix’s songs selected for the research 
 

 Song Title Album Year 

Released 

1 Wings 
DNA  2012 

2 Change Your Life DNA  2012 

3 We Are Who We Are DNA  2012 

4 Salute Salute 2013 

5 Little Me Salute 2013 

6 Competition Salute 2013 

7 Boy Salute 2013 

8 Good Enough  Salute 2013 

9 A Different Beat Salute 2013 

10 See Me Now Salute 2013 

11 Stand Down 
Salute [Deluxe Edition Bonus 
Track] 

2013 

12 Black Magic Get Weird 2015 
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 Song Title Album Year 

Released 

13 Hair Get Weird 2015 

14 Grown Get Weird 2015 

15 OMG Get Weird 2015 

16 Lightning Get Weird 2015 

17 I Won’t 
Get Weird [Deluxe Edition 
Bonus Track] 

2015 

18 Clued Up 
Get Weird [Deluxe Edition 
Bonus Track] 

2015 

19 Shout Out to my Ex Glory Days 2016 

20 Down & Dirty Glory Days 2016 

21 Power Glory Days 2016 

22 Freak 
Glory Days [Deluxe Edition 
Bonus Track] 

2016 

23 
Woman Like Me (feat. Nicki 
Minaj) 

LM5 2018 

24 Strip (feat. Sharaya J) LM5 2018 

25 Joan of Arc LM5 2018 

26 Love A Girl Right LM5 2018 

27 Told You So LM5 2018 

28 The Cure LM5 2018 

29 Woman's World 
LM5 [Deluxe Edition Bonus 
Track] 

2018 
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3.4 DATA ANALYSIS 

The identification and analysis of the data were described in Steps Three through Steps 

Five. 

 
 
 
3.4.1 Identification 

The identification stage is the process of analyzing the data which is described in Steps 

Three and Four. The identification stage consists of identifying the indices, the 

categorization and grouping process of the data. The identification process was done based 

on Harvey Sacks’ method of approach, MCA. It is described in the following Steps Three 

and Four. 

 
 
 
Step Three: Extract and Identify indices 

Membership categorization analysis is used as framework to help categorize the words into 

themes based on the characteristics and actions shared. The framework contains the two 

elements that are mentioned in the previous chapter which are category-bound predicates 

and category-bound activities that are associated with a particular category. 

Based on each Little Mix’s songs, all category-bound predicates and category-

bound activities that were associated with women and representations of women were 

extracted as the data for this research. For example, in Little Mix’s Change Your Life, they 

sang “She captures her reflection then she throws the mirror to the floor”. Here, the words 

‘she’ and ‘her’ both represent the girl in the song where she caught the reflection and 



 26 

decides to take action upon it. These category bounds help to categorize each word to be 

labelled together.  

 
 
 

Step Four: Categorize identities based on themes 

After the data were extracted, the findings were categorized and labeled under the same 

theme in which the words were inferred as. The list of identities and traits extracted can be 

found in Table 3.2. Full details of data on social roles and traits can be found in Appendix 

I. 

 
 

 
Table 3.2: Social roles and traits extracted from Little Mix’s songs 

 

Social Roles Traits 

Sister Confident 

Queen Independent 

Fighter Weak 

Leader  

Heartbreaker  

 
 
 
3.4.2 Interpretation 

The interpretation processes are described in Step Five. The interpretation stage consists of 

interpreting the indices found and grouping them into social roles. 

 
 
 
Step Five: Grouping the Identities into Social Roles 
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Based on the highlighted representations, the lyrics are grouped into categories based on 

similar themes to get a better look at the overall labels that are put on women either by men, 

other women, as well as the general public.  

For example “Sisters we are everywhere” (Salute, 2012) , “stick together” (Change 

Your Life, 2013) and “I was wiping up her tears” (Love A Girl Right, 2018) refers to being 

in a sisterhood where they have each other’s support and will always be there if anything 

were to happen to them. These references fall under the category Sister. 

“I feel like Cleopatra, Joan of Arc, Queen of Hearts”, “I don't ask the mirror, I know 

I'm the fairest” (Joan of Arc, 2018), and “You're untouchable when you realize”(Change 

Your Life, 2013) all either have references that points towards characteristics of a queen or 

describing fictional and non-fictional queens. Hence, they are categorized into one theme 

for the representation of women which is Queen. 

“Warriors” and “greater fighters” in Salute have obvious references to fighter. Little 

Mix also sang “Ready, aim, shoot” (Salute, 2013) which shows that they are in a way. In 

this context where women are singing and fighting against a ‘war’ that is discrimination, 

these references fall under Fighter.  

Similarly, Little Mix chose to use well known female leaders in “I feel like 

Cleopatra, Joan of Arc, Queen of Heart” (Joan of Arc, 2018) to emphasize that women can 

take the position of a leader. It is also reflected in “take control” (Joan of Arc, 2018) where 

women are in charge of what is to happen. These are categorized into Leader. 

“That they get hurt, they just don't learn” (OMG, 2015) here refers to the other party getting 

hurt by the girl. It is again reflected in “I broke his heart” (OMG, 2015) where the pronoun 
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‘I’ was used to indicate that the woman is the one who acted on it. These are categorized 

under Heartbreaker. 

 Based on all selected Little Mix songs and lyrics, the words were inferred and 

categorized under the same labels as Sister, Queen, Fighter, Leader and Heartbreaker which 

can be found in Table 3.3 using MCA as the method and framework for this research. Each 

social role was categorized based on the category-bound predicates and category-bound 

activities that were associated with them.  

 
 
 

Table 3.3: Social Roles created for women 
 

Label Category-bound predicates Category-bound activities 

SISTER 

Sisters we are everywhere 
(Salute) 
 
the more bad bitches, then the 
more merrier (Woman Like Me) 

stick together (Change Your 
Life) 
 
stand together (Salute) 
 
I'll be the one to say (Boy) 
 
Come for my girls, you blocked 
(Strip) 
 
I was wiping up her tears (Love A 
Girl Right) 

QUEEN 

Tell her she's beautiful, 
wonderful (Little Me) 
 
You're untouchable when you 
realize (Change Your Life) 
 
I feel like Cleopatra, Joan of Arc, 
Queen of Hearts (Joan of Arc) 

can't detain (Wings) 
 
I don't ask the mirror, I know I'm 
the fairest (Down & Dirty) 
 
so call me Daenerys (Down & 
Dirty) 
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Label Category-bound predicates Category-bound activities 

FIGHTER 

I know she's brave but it's 
trapped inside (Little Me) 
 
It's the female federal 
 
We don't need no camouflage 
(Salute) 
 
Warriors (Salute) 
 
the war had begun (Salute) 
 
Don't need ammunition, on a 
mission (Salute) 
women are greater fighters 
(Salute) 
 
these scars no longer I hide 
(Good Enough) 

fight back (Boy) 
 
Ready, aim, shoot (Salute) 
 
standing strong (Salute) 
 
risk it all (Change Your Life) 
 
Can't be afraid to take a fall 
(Little Me) 
 
breaking out (A Different Beat) 
 
Stand up and salute (Salute) 
 
I'm bringin' the fire (Down & 
Dirty) 

LEADER 

I feel like Cleopatra, Joan of Arc, 
Queen of Heart (Joan of Arc) take control (Joan of Arc) 

HEARTBREAKER 

That they get hurt, they just don't 
learn (OMG) 
 
they fall like dominoes (OMG) 

I broke his heart, it keeps 
happening (OMG) 

 
 
 
Other than labels that are put on women, they also share a few positive and negative traits 

that were mentioned throughout Little Mix’s songs, which have been presented in Table 

3.4. Similarly, each trait was categorized based on the category-bound predicates and 

category-bound activities that were associated with them which includes Confident, 

Independent and Weak. 



 30 

For example, adjectives like these “be a bit prouder” and “Felt so big” in Little Me were 

used to show the confidence level of the person hence they were inferred as Confident. 

Whereas “I don't need a man” (Joan Of Arc, 2018) which shows independence because 

they are not in need of anybody get things done and similarly in “I put my own rock on my 

hand” (Joan Of Arc, 2018) where they emphasized that they have the ability to do so. The 

words used were inferred and labeled under Independent.  

On the other hand, women were also represented negatively for example in the 

songs Little Me “trapped inside” and “scared to talk”, they show that women are not able 

to do anything due to the feeling of being shut out and unable to express themselves. These 

words were inferred and labeled under Weak. Details of the data can be found in Table 3.4.  
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Table 3.4: Other traits in common among women 

Label Category-bound predicates Category-bound activities 

CONFIDENT be a bit prouder (Little Me) 
 
Felt so big (Little Me) 
 
They'd see I'm something, that I'm 
not scared of nothing (See Me 
Now) 
 
I got my pride, my self-respect (I 
Won’t) 
 
Greatest of all time (Woman Like 
Me) 
 
Finally love me naked (Strip) 
 
Sexiest when I'm confident (Strip) 
 
I got my head up (A Different 
Beat) 
 
Shoulders back (A Different Beat) 

I'm doing me (We Are Who We 
Are) 
 
Take off all my makeup (Strip) 
 
'Cause I love what's under it 
(Strip) 
 
Jiggle all this weight, yeah (Strip) 
 
You know I love all of this (Strip) 

INDEPENDENT 

I don't need a man (Joan of Arc) 
 
we don't need no man (Salute) 
 
Now it's me and myself, yeah, 
don't need no one else (The Cure) 
 
This happiness was always inside 
me (The Cure) 
 
But Lord, it took a minute to find 
me (The Cure) 

I put my own rock on my hand 
(Joan of Arc) 
 
You'll find your own real man and 
go (Boy) 
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Label Category-bound predicates Category-bound activities 

WEAK 

trapped inside (Little Me) 

 

She lives in the shadow of a 

lonely girl (Little Me) 

 

rip you, bring you down, down 

to their size (Change Your Life) 

scared of the things that they 

might put you through (Change 

Your Life) 

 

let you down (Boy) 

 

scared to talk (Little Me) 

 
 

3.4.3 Explanation for Identities 

Identities based on previous studies are then compared with the current context of the 

society that surrounds the discourse. The presentation of the findings is explained further 

in the next chapters. 

 
 
 
3.5 RELIABILITY AND VALIDITY 

In a qualitative study, reliability and validity are closely related to each other where they 

can almost be seen as twin concepts. Reliability test is taken as a measure to ensure that the 

data, findings as well as the results would maintain reliable and valid for future researches. 

It comes with the following qualities: precise, trustworthy, accurate, consistent, as well as 

reliable. In quantitative research, "reliability is the consistency with which a measuring 

instrument yields a certain result when the entity being measured has not changed" (Leedy 
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and Ormrod, 2005, p.29). The instruments, methods used should not have any faults that 

could potentially lead to having errors in the results.  

 Each stage of the collection, identification, interpreting process were done carefully 

to avoid any faults. The songs for the study were carefully selected based on the criteria 

that were set in order to filter and maintain the data’s relevance to the study. Each song 

went through multiple throughout inspections to ensure accuracy of the study. The 

identification process was also done extremely thoroughly to get all indices and 

representations correct based on the chosen method of approach. Next, the interpretation 

stage was done by using MCA as the framework as MCA is considered to be a reliable 

framework which was introduced by Harvey Sacks. This helped to ensure that the steps 

were followed correctly to get accurate and reliable results. 

Additionally, the researcher of the study has also consulted with an expert to 

confirm the accuracy of the steps used in this study.  
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CHAPTER FOUR 

FINDINGS AND DISCUSSION 

 
 
 
 

4.0 OVERVIEW OF THE CHAPTER 

This chapter presents the findings and discussion on the findings to answer the research 

questions. The chapter is divided into a few sections which presents all the social roles 

including two positive and one negative traits. Finally, the social roles were discussed in 

relation of past studies in the discussion, at the end of the chapter.  

 
 
 
4.1 INTRODUCTION 

In 29 of Little Mix’s songs, a total of five social roles, two positive traits and one negative 

trait representing women were discovered. Both research questions which are RQ1: what 

are the social roles identified for women through Little Mix songs? and RQ2: what are the 

different representations of women in Little Mix songs? were both presented and discussed 

in the following subchapters.  

 
 
 
4.2 RQ 1: What are the social roles identified for women that can be found in little 

mix’s songs? 

In the data, five social roles were discovered throughout Little Mix’s songs which are 

Sister, Queen, Fighter, Leader and Heartbreaker. Other than the five social roles, three traits 

were extracted from the data that were found to be in common among the women. Among 
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the three that were shared, there were two positive traits which are Confident and 

Independent, whereas the one negative trait is Weak. These social roles and traits are 

discussed in the following subchapters. 

 
 
 
4.2.1 Social Role 1: Sister 

The first social role that was identified for women in the lyrics was Sister. Sister was 

inferred based on the words, category-bound predicates and category-bound activities that 

were presented in the songs. For example, the words ‘together’ were used to show 

companionship between women. ‘Everywhere’ was used to show in whatever situation they 

are in, they will always be someone, sisters, that will help and support. It showed the actions 

of togetherness and support which were all categorized under Sister. In Salute, “Sisters we 

are everywhere” was repeated twice. The word ‘sister’ is used to show solidarity as they 

consider each other as family members. Hooks (2000) talked about women coming together 

and struggling to end patriarchal oppression in which he emphasized about how powerful 

sisterhood can be by saying “feminist sisterhood is rooted in shared commitment to struggle 

against patriarchal injustice, no matter the form the injustice takes.” (p.15).  

The word ‘together’ in “stick together” (Change Your Life, 2012) and “stand 

together” (Salute, 2013) is the adverb used which shows the unity or bond between women 

in the world of sisterhood. The context here is about girls being brought down by the world 

which causes them to feel insecure and have low self-esteem.  Most of their songs focused 

on girls and women getting together to fight for freedom against inequality and 

discrimination, which will be further discussed in section 4.2.1.3. In most cases, it is always 

better to be part of a group that share common goals as it becomes more motivating to keep 
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working for it. One example from Woman Like Me when their featuring artist Nicki Minaj 

sang “the more bad bitches, then the more merrier” and “Baddies to my left and to the right 

a little scarier”. Here she highlighted the advantages of being a part of the sisterhood where 

they will always be ones that protects. It is also worth highlighting the fact that they have 

chosen Nicki Minaj as the featuring artist as she is often referred to as the Queen of Rap. 

To showcase sisterhood, the lyrics “We're gonna stick together” (Change Your Life) 

and “Let us stand together” (Salute) both use the pronouns ‘we’ and ‘us’, which were used 

185 times throughout the songs. They are used to convey the image of the singers for being 

part and representatives of other girls that are part of the sisterhood. It is used as a sign to 

show solidarity between them.  Pronoun “I” shows sisterhood in “I was wiping up her tears” 

and “I'll be the one to say”. Possessive pronouns “my” in “Come for my girls” show 

ownership, or in this context, the responsibilities of being part of the sisterhood 

(Abrahamsson, 2011; Håkansson, 2012). Using these words, it showcases that women will 

always be there for each other, to fight and to stand up together, going through difficulties 

together in which only they could relate to each between the sisterhood. “You’re not alone” 

and “Girl, just come round mine tonight” because sisters can always rely on each other to 

be there and lend their ears and shoulders (Zaslow, 2017). The details of the data can be 

found in Table 4.1.  
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Table 4.1 Sister as a social role 

 

Label Themes Category-bound predicates Category-bound activities 

Sister 

Together 

We're gonna stick together, 
know we'll get through it all 
Sisters we are everywhere 
the more bad bitches, then the 
more merrier 
Baddies to my left and to the 
right a little scarier Let us stand together 

Support 

You're not alone 
All the girls on the block 
knocking at my door 
Never seen my girl so messed 
up 
She mean the whole world to me 
How are you feeling, girlfriend? 
Girl, just come round mine 
tonight 
I've got wine and make-up 
wipes 

I'll be the one to say you're 
beautiful 
I call my girl, Cause I got a 
problem 
Come for my girls, you blocked 
I was wiping up her tears 
I'll be there for my girl always 
I'll hold you 

 
 
 
4.2.2 Social Role 2: Queen 

The second social role that was identified for women in the lyrics was Queen, which was 

inferred from the words that show the category-bound predicates and category-bound 

activities associated that falls under the same label. The word ‘queen’ itself was mentioned 

nine times throughout their songs. Unlike the stereotypical references in studies by 

Abrahamsson (2011), Besigiroha (n.d),  Shettar (2015) as well as Zarar et al. (2017) made 

about women being worthless and powerless, Little Mix made references to queen to show 

how women can be placed and seen at a high status and with power.  
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The lyrics “I don't ask the mirror, I know I'm the fairest” from Down & Dirty is 

referencing The Evil Queen. The fictional character is also known as the Wicked Queen. 

She was introduced in the 19th-century German fairy tale, now widely known as Snow 

White. It was first published in 1812 as part of the first edition of The Brothers Grimm’s 

Grimms' Fairy Tales. Other than Snow White and the Evil Queen, the tale also features a 

magical mirror, a poisoned apple, and Seven Dwarfs. The Evil Queen, who was Snow 

White’s stepmother, was obsessed with being "the fairest in the land". Similarly, Joan of 

Arc features the fictional character “Queen of Hearts”. It was also used as an example to 

show status and power. The Queen of Hearts is a character from Lewis Carroll’s Alice’s 

Adventures in Wonderland. She is known for her cruelty and short temper, one of her most 

enduring lines from the book is, “Off with their heads!” Both the Evil Queen and the Queen 

of Hearts are antagonists in nature. However, the main focus of the usage of these characters 

in Little Mix songs are to show that powerful positions can also be held by females. 

In Down & Dirty, Little Mix also mentions another well-known character in “I'm 

bringin' the fire, so call me Daenerys”. Daenerys is a fictional character in an American 

fantasy drama television series, Game of Thrones, which is an adaptation of A Song of Ice 

and Fire, George R. R. Martin's series of fantasy novels. Queen Daenerys I Targaryen 

served a brief tenure as the de facto Queen of the Andals and the First Men and became the 

twenty-first ruler of the Seven Kingdoms. She formally styled herself as Daenerys 

Stormborn of House Targaryen, the First of Her Name, Queen of the Andals and the First 

Men, Protector of the Seven Kingdoms, the Mother of Dragons, the Khaleesi of the Great 

Grass Sea, the Unburnt and the Breaker of Chains. Along with her brother, Daenerys was 

the last two surviving members of the Targaryen. She was forced to marry a Dothraki 
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horselord Khal Drogo. Adapting to her new life as a Khaleesi, she became strong, confident 

and courageous. After finding out her birthright of reclaiming the Iron Throne, she became 

the heir of the Targaryen dynasty as a result of her brother's murder. A pregnant Daenerys 

loses her husband and child, but soon helps to hatch three dragons from their eggs that was 

given to her as a wedding gift from Illyrio Mopatis. The dragons saw her as their mother, 

providing her with a tactical advantage and prestige. Over time, she struggles to maintain 

control of her dragons. With the help of her dragons, she acquired an army with which she 

began conquering many cities, determined to end slavery and injustice there. Despite her 

strong moral compass, she is capable of dealing ruthlessly with her enemies, particularly 

the slave masters. She establishes herself as a powerful and relentless ruler. Daenerys 

became one of the most popular characters in the series and even the New York Times has 

cited her as one of the author’s finest creations. Thus, the references to Queen Daenerys 

show that women can also become as powerful when they put their minds to it, which 

contradicts with the general stereotypes that women are weak beings.  

Queens usually share some common characteristics that makes them fall under this 

category. The characteristics include having features that are considered beautiful, positive 

attitudes and attributes that showcases power distance or social status. These concepts are 

being reflected in the lyrics through the use of adjectives. For example, in “Tell her she's 

beautiful, wonderful” (Little Me), the adjectives ‘beautiful’ and ‘wonderful’ were 

repeatedly 22 times throughout the songs to emphasize that women are beautiful and could 

be considered and treated like a queen. The adjective ‘untouchable’ in “You're untouchable 

when you realize” (Change Your Life) shows the status of the person because if a person 

is considered untouchable, the person is of royalties, hence Queen. It also shows the 
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worthiness of a person and in this context, a woman cannot be detained or held back by 

anyone in the Change Your Life “and they can't detain you” when others plan on bringing 

them down. The worthiness of a woman or any person of that matter cannot be measured. 

Little Mix has highlighted that in one of the most striking scenes in the music video for 

Woman Like Me where they cat-walked down a massive ruler. Little Mix also uses 

references of luxurious brands to compare the worth of the person. Here they use 

Lamborghini in “Yeah they call me Lamborghini” (Power) which is an Italian car brand 

known for manufacturing some of the most luxurious sports cars in the market which are 

typically priced at $200,000. The details of the data can be found in Table 4.2. 

 
 
 

Table 4.2 Queen as a social role 

 

Label Themes Category-bound predicates Category-bound activities 

Queen 

Worth 

Queens 
We international divas 
Be your nightmare or your 
queen 
You're untouchable when you 
realize 

Tell her she's beautiful, 
wonderful 
Well I say I'm beautiful, it's my 
committee 
Yeah they call me Lamborghini 
'Cause I know just what I'm 
worth 

Power 

I got the power 
I don't ask the mirror, I know 
I'm the fairest 
HBIC, I'm head benji in charge 

I'm bringin' the fire, so call me 
Daenerys 

Status But I still come first no you didn't bow 
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4.2.3 Social Role 3: Fighter 

Discrimination and inequality are quite common issues in a woman’s world and has been 

for decades. Men are not called out for their clothing or behavior or anything in the same 

way that women are. Little Mix highlighted the issue in their songs, for example in 

Woman’s World they sang “You gotta work much harder than every single man, it's just 

the way” (Woman’s World). Here it can be understood that it is almost a norm for women 

to be mistreated.  

Hence the third social role identified for women that was extracted and inferred 

based on the words that show the category-bound predicates and category-bound activities 

associated under the same label, which was Fighter. Most of Little Mix’s songs contained 

lexemes and themes that showcases that women are strong and are able to stand up for 

themselves in order to ‘fight back’ and to defend their rights. Especially in the song Salute, 

it focuses on how women are able to work together and fight. This shows how brave women 

can be. The word ‘warrior’ in “Warriors, your country needs you” (Salute) was used to 

describe the women in the song where they are their own soldiers in the world of sexisms 

and discrimination. These soldier-like actions were expressed in “Ready, aim, shoot”, 

“standing strong”, “Don't need ammunition, on a mission” where they are fighting in a war 

against the world which are the inequalities and discriminations which has been going on 

for years and this is highlighted in “the war had begun” (Salute, 2013). 

 Soldiers are also known to be strong and brave. It is strongly expressed in See Me 

Now, where Little Mix sings:  

“Drop me in the ocean, I'll swim 

Put me in with the lions, I'll roar 
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There's a survivor within 

So much stronger than I was before” 

It can be understood here that under any circumstances they are put through, they 

will surely find a way out. This would only be possible for those that are brave and 

determined enough with the will to survive. 

Little Mix highlighted the issues of discrimination again in “I'm done with all your 

negativity, I'll be stronger than your words” where these negativities and these words are 

being used to put women down to the level that they are supposed to be in. Little Mix 

highlighted that women who went through these fights are warriors as having the scars and 

healed wounds in Good Enough “these scars no longer I hide” and “Those wounds you 

made are gone”. Regardless of the obstacles that are put onto them, they will always find 

or fight their way out of those because they have the skills, bravery and the strength to do 

so. The details of the data can be found in Table 4.3.  
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Table 4.3 Fighter as a social role 

 

Label Themes Category-bound predicates Category-bound activities 

Fighter 

Strong 

Your words don't mean a thing 
don't let nobody bring us down 
won't hurt me 
But they will never get to the 
heart you hold inside 
There's a survivor within 
walk a mile in my shoe 
we must have different shoes on 
So much stronger than I was 
before 
I was a little bit lost, but I'm not 
anymore 
I was a little bit hurt, but I'm not 
anymore 
I was a little left out, but I'm not 
anymore 
'Cause the tears fell down, but 
they don't anymore 
I was a little messed up, but I'm 
not anymore 
I was a little lucked out, but I'm 
not anymore 
I was a little far gone, but I'm not 
anymore 
It's alright now, baby I've got the 
cure 

standing strong 
I'll be stronger than your words, 
baby, I'm harder 

Brave 

brave 
risk it all 
I'm done with all your negativity 
Can't take it no longer 

but I'm gonna work it 
Can't be afraid to take a fall 
I've had enough 
I made my peace with all the 
sorrow 
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Label Themes Category-bound predicates Category-bound activities 

Fighter 
Warrior 

greater fighters 
We don't need no camouflage 
It's the female federal 
Warriors, your country needs 
you 
the war had begun 
Don't need ammunition, on a 
mission 
killer heels 
these scars no longer I hide 
Those wounds you made are 
gone 
Make him disappear 

I'm firing up on that runway 
Stand up and salute 
Ready, aim, shoot 
lace up your boots 
I'll make you stop that, fight 
back 
Drop me in the ocean, I'll swim 
Put me in with the lions, I'll roar 
But I snapped right back, I'm so 
brand new 
I'm a machine when I do it 
I'll be catching fire, gasoline 
when I do it 
put your boots on 

 
 
4.2.4 Social Role 4: Leader 

The fourth social role that was identified for women in the lyrics was Leader, that was 

inferred from the words that show the category-bound predicates and category-bound 

activities that were associated which are categorized under the same label. 

In Joan of Arc, “I feel like Cleopatra, Joan of Arc, Queen of Heart”, Little Mix 

emphasizes women’s leadership quality by mentioning a few female leaders that made 

history during their time of rulings. They have specifically put the focus on how females 

can become leaders and should not be seen as weak beings. 

Cleopatra became the queen of Egypt from 51 through 30 BCE, whilst actively 

influencing the Roman politics during the times where no other female representatives had 

the courage to do so. Due to that, she became the idea of a romantic femme fatale. Joan of 

Arc however, without any military training, she managed to convince the embattled crown 

prince Charles of Valois to allow her to lead a French army to the besieged city of Orléans, 
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where it achieved a momentous victory over the English and their French allies, the 

Burgundians. Both leaders mentioned has similarities in which allowed them to 

successfully influence their people, to rule and to lead. 

In Power, Grown, and Joan of Arc, the word ‘control’ was used to show the power 

they have over people who are against them. “take control” were also mentioned to show 

that when women are made to become leaders, they have the capability to take charge of 

the situation in order to make a change. Similar reference in Strip where they sang 

“H.B.I.C., I'm head benji in charge” H.B.I.C. stands for Head Bitch In Charge, or rather the 

‘lady boss’ who runs the whole show. Taking ‘charge’ of the situation could only be done 

by people that are experienced in becoming leaders. 

In general, leaders share some common characteristics which includes having the 

ability to create a clear vision of how they are going to achieve their goals as well as the 

ability to influence others. To be an effective leader, it is expected for them to be able to 

seize whatever that’s in front and take charge. This includes being confident enough to 

lead, knowing that your plans and vision are not only viable for the team but the absolute 

best decision possible. This is also reflected in the song by the usage of the pronoun ‘I’ in 

“I make it shower” (Power), “I'm the one who's in control” (Power), “I'm head benji in 

charge” (Strip). It shows that the decision making was made by females. These traits are 

present in the mentioned female leaders, Cleopatra and Joan of Arc. Regardless of gender, 

a good leader has to have these traits in order to become an effective leader which goes 

against a study done by economists Ginther & Kahn (2004) where they found that the top 

leadership positions are less likely to be filled by women. They found that the reason could 

be due to the fact that even the women who already possess those positions, they are not as 
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recognized and appropriately rewarded as if men were to be in the same positions. As a 

result,  the numbers and proportion of women in the workplace that are involved in the 

making of news, content and the decision-making processes of media organizations are 

significantly lower than those of their male counterparts (Dominici, Fried, & Zeger, 2009; 

Sarikakis, 2013).  

In Stand Down, Little Mix highlighted that having a voice could also show power. 

This is seen in “Girl, don't you know you set the tone?”. They have to power to change and 

influence the perceptions of people by the way they talk, which is one of the important 

traits to have as a leader. The details of the data can be found in Table 4.4.  

 
 
 

Table 4.4 Leader as a social role 

 

Label Themes Category-bound predicates Category-bound activities 

Leader 

Control 

I'm the one who's in control 
HBIC, I'm head benji in charge 
My ride and I assume control take control 

Influence 

I feel like Cleopatra, Joan of 
Arc, Queen of Hearts 
Girl, don't you know you set the 
tone? I make it shower 

 
 
 
4.2.5 Social Role 5: Heartbreaker 

The fifth social role that was identified for women in the lyrics and inferred through the 

category-bound predicates and category-bound activities that were associated with under 
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the same label, was Heartbreaker. Other than being a sister, queen, fighter, leader, women 

are also known to be able to seduce and break hearts. 

Unlike the study by Glantz (2013) in which he found that women are mostly 

represented in two themes which are Objectification of Women and Women in Roles of 

Submission, many references that were made by Little Mix, women are the dominant ones 

in the relationship and are able to hurt and break men. For example, in OMG “That they 

get hurt, they just don't learn”, “they fall like dominoes”, and “I broke his heart, it keeps 

happening” where Little Mix kept repeating the fact that men getting hurt by women. 

They’ve also highlighted that women has the power of getting men to follow them by the 

way they seduce in Woman Like Me “Soon as I brush up on him I could tell he like me” 

and OMG where they sing “Lining up at the door”, “Maybe it's the way I work it” and 

“Maybe it's the way I flirt”. They show that men do not have the ability to resist women 

and keeps on getting hurt by them too. Details of the data can be found in Table 4.5.  
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Table 4.5 Heartbreaker as a social role 

 

Label Themes Category-bound predicates Category-bound activities 

Heartbreaker 

Break 

He said I broke his heart, it 
keeps happening 
That they get hurt, they just 
don't learn 

I broke a couple hearts that I 
wear on my sleeve 

Seduction 

they fall like dominoes 
I don't know why they always 
fall for me 
Lining up at the door 
Maybe it's the way I work it 
My beach brings the boys to 
the shore 
Maybe it's the way I flirt 

Soon as I brush up on him, I 
could tell he like me 
You know all the mandem, a 
try to swipe me 

 
 
 

4.3 RQ2: What are the different traits of women that can be found in Little Mix 

songs?  

 

Other than the five main social roles, there are two positive traits that were found to be in 

common that were shared among women, which are Confident and Independent. These 

traits were inferred by the words used that show the category-bound predicates and 

category-bound activities that were associated under the same category. 

 
 
 
4.3.1 Trait 1: Confident 

The first trait found for women is Confident. It was inferred through the usage of similar 

nouns and adjectives that was used to describe confidence in women such as “be a bit 
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prouder”, “Felt so big but she looks so small”, “I got my pride, my self-respect”, and 

“Sexiest when I'm confident”. Confidence is important when it comes to self-esteem and 

own image. In contrast to the stereotypes of sexy is a word for women with perfect 

proportions. Little Mix tried to describe how women are able to feel ‘sexy’ in their own 

bodies regardless of how big, small, thin, thick, short or tall they are. This is seen in Strip, 

“Take off all my makeup cause I love what's under it. Jiggle all this weight, yeah, you know 

I love all of this”. Other than loving themselves, Little Mix tells their audience to put their 

“head up” and “shoulders back” to show that they are not weak.  

Having a voice is a luxury for women. The society, especially in developing or more 

conservative countries, women are considered to be lower than men. Hence, even talking 

or having any ideas and opinions, they are often disregarded by men. Little Mix expresses 

how women should be able to be proud of themselves in “Talk a bit louder, be a bit 

prouder”. Having the ability to be proud of who they are and having that voice, shows 

confidence.  

Confidence is also reflected through the usage of ‘light’ where it helps to make their 

world view better and brighter. For example in “I found the light you shut inside”, Little 

Mix mentions about finding that light that has always been inside of them. This is also 

reflected as to ‘shine’ in “I’m gonna shine like a star” where once they have that light, they 

have that confidence to do things they never imagined they could do. This also leads up to 

being hopeful for what their future brings. This is again reflected in "Don't you know a 

change is gonna come”. Having hope becomes a motivation for them to keep working hard 

for what they want. The details of the data can be found in Table 4.6.  
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Table 4.6 Confident as a trait shared among women 

 

Label Themes Category-bound predicates Category-bound activities 

Confident 

Sexy 

I'm doing me 
Look what you've got 
tell me, can you handle all this 
derrière 
Still a cover girl even with no 
makeup 

I take a look in the mirror 
And I like what I see 
Take off all my makeup 
'Cause I love what's under it 
Jiggle all this weight, yeah 
You know I love all of this 
Finally love me naked 
Sexiest when I'm confident 
If you got little boobs love it 
If you got a big ass grab it 
If you got none baby rock it 
Up in the mirror like aw yeah 
Lovin' my figure like aw yeah 
When I'm slim or I'm thick I'm 
like aw yeah 
Swear I'ma kill 'em like aw 
I know that I'm hot 
Baby I'm growin', my stretches 
are sexy 
Live your best life even with 
your A-cups 
I make myself feel sexy 
Fan of myself, I'm stanning 
myself 
I love me so much I put my 
hands on myself 

Voiced Talk a bit louder 
Talk a bit louder, be a bit 
prouder 

Big 

I got my pride, my self-respect 
Felt so big but she looks so 
small 
I don't need no one saying hey, 
hey, hey, hey 

I should look up on the world 
with my head held high 
I got my head up 
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I don't hear no one saying hey, 
hey, hey, hey, hey, hey, hey, 
hey 
You better keep on walking 
I don't wanna hear your 
talking, boy'd 
Anything you wanna be 
Shoulders back 
They'd see I'm something, that 
I'm not scared of nothing 
I'm in a different league 
I'm all the way up, I swear 
you'll never bring me down 
there's no point in 
underestimating me 
it doesn't bother me 

Light 

I found the light you shut inside 
Somebody turn up the light 
My smile lights up the world, 
I'm flying' higher 

I'm gonna shine like a star 
'Cause right now must be my 
time to shine 

Hopeful 

"Don't you know a change is 
gonna come" There's a whisper 
in the water And I know the 
tide is gonna turn Just look at 
how far that we've got And 
don't think that we'll ever stop 

Every day she tells her 
daughter 
"Baby you're not just a pretty 
face" 
Know that there will be a day 
When everyone's treated the 
same 

 
 
 

4.3.2 Trait 2: Independent 

The second trait found for women is Independent, which was inferred through the use of 

words that show category-bound predicates and category-bound activities that were 

associated under the same category. The word ‘need’ can be found repeatedly used 33 times 

in their songs, for example in “we don't need no man” (Salute). In addition, it is used 
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alongside the word ‘man’ for example “I don't need a man” (Joan of Arc) which shows that 

women are capable of being on their own without any man and others to help them get to 

where they want to be. It shows how realistic and individualistic a woman can be. It is 

possible for women to achieve their goals and dreams on their own. This is expressed by 

Little Mix in “I put my own rock on my hand” (Joan of Arc) where it all depends on oneself 

to put the effort to do it.  

Little Mix expresses that women are brave enough to “step out of their comfort 

zone” in (A Different Beat) to be able to achieve their goals on their own. This shows that 

women have the capability to do things on their own, unlike what others tend to think of 

women. Breaking out of the stereotypes and discrimination, women are described as having 

‘wings’ in Little Mix songs. For example, “spread your wings” and “These wings are made 

to fly”, they use their independence to show to others that they can, in fact, become 

something or someone on their own two feet. Details of the data can be found in Table 4.7.  
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Table 4.7 Independent as a trait shared among women 

 

Label 

Themes Category-bound 

predicates 

Category-bound activities 

Independent 

Individualistic 

we don't need no man 
I don't need a man 
Now it's me and myself, 
yeah, don't need no one else 
This happiness was always 
inside me 

I put my own rock on my 
hand 
But Lord, it took a minute to 
find me 

Freedom 

Out of your comfort zone 
And I'm puttin' all my 
troubles behind me 
I only need my heart to guide 
me spread your wings 
These wings are made to fly 

'Cause I'm breaking out 
this freedom I found is worth 
a million you now 

 
 
 

4.3.3 Trait 3: Weak 

Apart from positive traits that were found, one trait that was identified and shared among 

women that were present throughout the songs was negative, which is Weak that was 

inferred through the use of words that show characteristics and actions that fall under the 

same category.  

Although women are represented positively in many of their songs, women are also 

seen as worthless, voiceless, powerless and often objectified. Hence, no matter how 

powerful a woman can be, they will always come back to the never-ending opinions of 

women being equated as less than men will ever be. This can be seen by the study by Glantz 

(2013) where women are mostly represented as submissive and objects in the media, which 

impacted the image of women in real life when it comes to employment and status.  
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There were many references made that showed how worthless women are. They are 

always expected to be told what to do and what to wear. This is reflected in “If you never 

been told how you gotta be” (Woman’s World) where they emphasised that it is a norm that 

women are expected to know how to behave. Similar references were made in Good 

Enough that reflects women’s worth with “not good enough” and “not worth that much” 

almost as if there is a price on each one of them. Other than the society or men telling 

women what and how they are supposed to live, women themselves tend to have these 

thoughts within their own mind. Little Mix has highlighted this in “Does it make you wanna 

hide the inner you?” (Change Your Life) where they feel as though they are not good enough 

for others. This also shows how fragile women can be, where they would have to ‘hide’ 

their true selves or unable to express their own feelings to the world (Besigiroha, n.d.). 

Contradicting to previous positive traits where women are described to have the 

voice to defend themselves, Little Mix also mentions how voiceless women really are. This 

is seen in “always talking but she can't be heard”, “trapped inside” and “scared to talk”. 

Due to the norms being that women are not allowed to express their thoughts and ideas; 

they tend to be scared to say anything at all. This is also repeated in Stand Down, “Lock up 

all your thoughts”. Similar to being worthless, these lyrics reflects how women are expected 

to stay quiet and are not able to say their ideas aloud by ‘locking’ them up inside 

(Abrahamsson, 2011; Ahmad & Shah, 2019; Shettar, 2015). 

 A common discrimination against women was reflected as Little Mix sings “She's 

overworked and underpaid” and “She says, "You gotta work much harder than every single 

man, it's just the way”” (Woman’s World, 2018). The singers have strongly expressed their 
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opinions on the matter through their lyrics. Being compared to men, the treatment on 

women are extremely unbalanced and unfair. 

In Change Your Life, “They can rip you, bring you down, down to their size”, Little 

Mix also described how weak women are as they are easily pushed around and used by 

others. This is also shown in “Look how many times he let you down” where they talk 

about the amount of times the woman was used and abused. 

 Women are often objectified which as well has been highlighted in the study by 

Glantz (2013). Little Mix highlighted this by using the word ‘thing’ in “You think we're 

just pretty things” and similarly in “Baby you're not just a pretty face”. Both of these lyrics 

contained references that shows that women are merely objects and used for their body 

parts for other purposes such as entertainment. The details of the data can be found in Table 

4.8. 
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Table 4.8 Weak as a trait shared among women 

 

Label Themes Category-bound predicates Category-bound activities 

Weak 

Worthless 

If you never been told how 
you gotta be 
not good enough 
not worth that much 

Does it make you wanna hide 
the inner you? 
She lives in the shadow of a 
lonely girl 
I made a few mistakes, I 
regret it nightly 

Voiceless 

Always talking but she can't 
be heard 
trapped inside 
scared to talk 
What you gotta wear, how 
you gotta speak 
If you never shouted to be 
heard 

Lock up all your thoughts and 
throw away the key 
I've been hesitating so long 

Inequality 
She's overworked and 
underpaid 

She says, "You gotta work 
much harder 
Than every single man, it's 
just the way" 

Small 

They can rip you, bring you 
down, down to their size 
little me 

Look how many times he let 
you down 

Objects 

You say I ain't pretty 
Say we too provocative 
You think we're just pretty 
things 

Every day she tells her 
daughter 
"Baby you're not just a pretty 
face" 
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4.5 DISCUSSION 

After the analyses of Little Mix songs, a total of five social roles and three traits were found 

to be placed and shared among women. 

Among the social roles and traits found, most were positive but there were some 

negative traits as well. The positive social roles were Sister, Queen, Leader and Fighter 

whereas the positive traits were Confident and Independent. The negative social role was 

Heartbreaker and the negative trait was Weak.   

Based on the analyses, Little Mix seems to like present women as strong, brave, 

confident in their songs to prove that women are actually strong and should not be taken 

lightly. This is also seen in previous studies by Besigiroha, (n.d.). The relationship between 

women have been consistent in the past where they’ve all experienced discrimination and 

were trying to break free from the patriarchal systems during their times or in their countries 

(Abrahamsson, 2011; Håkansson, 2012; Hooks, 2000; Zaslow, 2017).  

At the same time, Little Mix also expresses the fact that even women have their 

weakness, emphasizing that not everybody is perfect. Similar findings were found in 

studies done by Glantz (2013) where he found that women are often objectified and seen 

as submissive. No gender should be compared to one another. In their songs, Little Mix 

highlights the faults in both parties where women uses their bodies or power of seduction 

in order to manipulate others, especially men and at the same time, the society looks and 

considers women to be less than men in almost everything including education, decision 

making, employment and much more.  

There were a lot of similarities with studies done by Ahmad & Shah (2019), Shettar 

(2015) and Zarar et al. (2017) where they emphasised that women are expected to behave 
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in such a way that has been put out into the society. The portrayal of the patriarchal system 

was present in many of Little Mix songs. Both if the past studies and the findings show 

how women have been struggling to break free from this system for decades. 

Media play such a big role in influencing the public hence stereotypes and 

misrepresentations could have a bad affect certain groups in society. Gender stereotypes 

have impacted women in ways that on Based on earlier studies on stereotypes and 

misrepresentation of women in media, it truly does affect how society decide the norm on 

how women should be treated hence the rising issues of discriminations and inequalities. 

Previous studies mentioned how men are more powerful than men and that they are seen 

as sexual objects. This is one of the more serious issue where sexual violence became a 

huge concern because according to Marsh (2019) in the Guardian, figures have shown that 

domestic violence has risen dramatically in London, prompting concern about the hidden 

problem of “widespread sexual violence” in the capital. The figures were published in a 

report released by the Mayor’s Office for Policing and Crime. They show that in the past 

year, three-quarters of victims were female and those who experienced domestic violence 

were more likely to live in more deprived areas. In February 2019, it was revealed the 

number of killings in London linked to domestic abuse trebled from nine to 29 in 2018. 

These types of cases give the contradiction on women being willingly submissive.  

Representations of women being weak and powerless were reflected in the media 

as well as Little Mix’s song lyrics. However, unlike the media's and the public’s perception 

of women being unable to fight against inequalities, since the rise of women empowerment 

in 2011 after the UN's first establishment of UN-Women during the Sixty-sixth General 
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Assembly, women started getting stronger and braver when speaking up in the workplace 

or elsewhere.   
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CHAPTER FIVE 

CONCLUSION 

 
 
 
 

5.0 OVERVIEW OF THE CHAPTER 

The chapter focuses on the conclusion of the research. With a brief summary of the 

objectives in the introduction, it also highlights the limitations of the study and 

recommendations for future studies.  

 
 
 
5.1 INTRODUCTION 

The objectives of this research were met through the research questions as follows: 

RQ1. What are the social roles identified for women in Little Mix songs? 

RQ2. What are the different traits of women that can be found in Little Mix songs?  

The questions were the main focus of the research in which the data were analyzed 

using MCA to come to the conclusion of how women were represented differently, and the 

social roles placed in songs. 

 
 
 

5.2 CONCLUSION 

The research questions were answered through the identification process of the social roles 

place onto women in Little Mix’ songs. In media and especially in songs, women are 

represented in many ways through the words and the way they act in music videos. In Little 
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Mix’s songs, women were identified in five different social roles with three traits that 

consist of two positive and one negative traits. These social roles include, Sister, Queen, 

Fighter, Leader and Heartbreaker. The two positive traits are Confident and Independent, 

and the one negative trait is Weak. Although most of the roles placed onto women in their 

songs were positive, due to the ongoing battle of women against society, women will 

always end up considered as weak beings compared to the men. These representations in 

Little Mix’s songs were concluded with the help of MCA through the use of category-

bound predicates and activities. They help to support each characteristics and were put 

under the same label, which are mentioned above. 

 Past studies have also mentioned how media always represent women as weaker 

and lower than men (Zarar et al., 2017; Masud, 2017), which supports the roles that were 

placed in Little Mix’s songs.  

 
 
 
5.3 LIMITATIONS OF STUDY 

MCA is a framework that is not used by many hence it was a struggle to find past studies 

that implemented it as their method of study. The studies that implemented MCA did not 

focus on representations in the media. Finally, due to the time constraints and limited 

sources, interviews could also be scheduled with songwriters and the artists themselves as 

respondents as to why each word were chosen to represent women in such ways. Their 

inputs could contribute to the accuracy of each representation that are present in the songs.  
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5.4 IMPLICATIONS 

This study adds to the significance of girl groups representing female empowerment to 

showcase the power of solidarity between women. There have yet been any studies done 

on representations of women that has implemented MCA as the method of approach. This 

study had filled in the gap of literature where MCA is concerned. This study also has proven 

the effectiveness of using MCA as a method of approach.  

 
 
 
5.5 RECOMMENDATIONS 

There are many studies about women are represented through songs by women but there 

are limited studies on how women are represented in male perspectives. It could be 

interesting to see the differences in representations by different genders. With more 

resources, interviews with songwriters could be interesting to know the reason behind each 

word chosen for each song to get more accurate results and conclusions.  
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APPENDIX I:  

SOCIAL ROLES 

 
 
 
 
Label Data 

SISTER 

We're gonna stick together, know we'll get through it all 
You're not alone 
 
Sisters we are everywhere 
stand together 
 
I'll be the one to say 
 
I'll be the one to say you're beautiful 
 
All the girls on the block knocking at my door 
I call my girl, Cause I got a problem 
Girlfriend you need to get your phone 
 
the more bad bitches, then the more merrier 
Baddies to my left and to the right a little scarier 
Come for my girls, you blocked 
 
Never seen my girl so messed up 
I was wiping up her tears 
Don't make me have to hurt ya 
But if I ever hear you messed this up 
I'm comin' after you 
So don't you treat her wrong 
Yeah, you better love a girl right, baby 
I'll be there for my girl always 
She mean the whole world to me 
 
How are you feeling, girlfriend? 
We said it, you wouldn't listen 
he's never gonna love you like we do 
Girl, just come round mine tonight 
I've got wine and make-up wipes 
I'll hold you 

QUEEN I'm never gonna look like a beauty queen 
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Queens 
 
I got the power 
 
Tell her she's beautiful, wonderful 
 
beautiful 
 
Got twenty more, plenty more fishes 
But I still come first 
Maybe I'm superstitious 
 
We international divas 
I don't ask the mirror, I know I'm the fairest 
I'm bringin' the fire, so call me Daenerys 
 
no you didn't bow 
 
Be your nightmare or your queen 
 
I-It's the Queen (Nicki Minaj) and Little Mix 
 
Well I say I'm beautiful, it's my committee 
HBIC, I'm head benji in charge 
 
I feel like Cleopatra, Joan of Arc, Queen of Hearts 
take control 
Cause in my eyes all I'm seein' is a queen 
 
It's funny how the tables turn 
I'm sitting back baby watching you burn 

FIGHTER 

Your words don't mean a thing 
don't let nobody bring us down 
won't hurt me 
I'm firing up on that runway 
 
You're not the only one so let them criticize 
But they will never get to the heart you hold inside 
change your life, take it all 
 
but I'm gonna work it 
 
greater fighters 
We don't need no camouflage 
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It's the female federal 
And we're taking off 
Warriors, your country needs you 
Stand up and salute 
standing strong 
the war had begun 
Ready, aim, shoot 
Don't need ammunition, on a mission 
 
killer heels 
sneakers 
pumps 
lace up your boots 
 
walk a mile in my shoe 
we must have different shoes on 
put your boots on 
 
brave 
risk it all 
Can't be afraid to take a fall 
 
fight back 
 
I made my peace with all the sorrow 
 
these scars no longer I hide 
Those wounds you made are gone 
 
Drop me in the ocean, I'll swim 
Put me in with the lions, I'll roar 
There's a survivor within 
So much stronger than I was before 
 
I'll make you stop that, fight back 
I'm done with all your negativity 
I'll be stronger than your words, baby, I'm harder 
 
get him out of my hair 
Get it off my shoulder 
I've had enough 
Can't take it no longer 
I tried everything, but it's useless 
He pushed me so far. Now I'm on the edge 
Make him disappear 
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But I snapped right back, I'm so brand new 
 
I'm a machine when I do it 
I'll be catching fire, gasoline when I do it 
 
I was a little bit lost, but I'm not anymore 
I was a little bit hurt, but I'm not anymore 
I was a little left out, but I'm not anymore 
'Cause the tears fell down, but they don't anymore 
I was a little messed up, but I'm not anymore 
I was a little lucked out, but I'm not anymore 
I was a little far gone, but I'm not anymore 
It's alright now, baby I've got the cure 

LEADER 

I'm the one who's in control 
I make it shower 
 
HBIC, I'm head benji in charge 
 
My ride and I assume control 
Trying way too hard and I don't need your flattery 
 
I feel like Cleopatra, Joan of Arc, Queen of Hearts 
take control 
Girl, don't you know you set the tone? 

HEARTBREAKER 

That they get hurt, they just don't learn 
they fall like dominoes 
He said I broke his heart, it keeps happening 
I don't know why they always fall for me 
 
I broke a couple hearts that I wear on my sleeve 
Soon as I brush up on him I could tell he like me 
You know all the mandem, a try to swipe me 
Lining up at the door 
Maybe it's the way I work it 
My beach bring the boys to the shore 
Maybe it's the way I flirt 

CONFIDENT 

worth 
 
I don't need no one saying hey, hey, hey, hey 
I don't hear no one saying hey, hey, hey, hey, hey, hey, hey, 
hey 
You better keep on walking 
I don't wanna hear your talking, boy'd 
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I should look up on the world with my head held high 
 
Talk a bit louder, be a bit prouder 
Anything you wanna be 
Felt so big but she looks so small 
 
You ain't seen nothing yet 
 
I got my head up 
Shoulders back 
I'm doing me 
I take a look in the mirror 
And I like what I see 
 
They'd see I'm something, that I'm not scared of nothing 
 
Look what you've got 
there's no point in underestimating me 
it doesn't bother me 
 
I'm in a different league 
 
I'm all the way up, I swear you'll never bring me down 
 
tell me, can you handle all this derrière 
 
Take off all my makeup 
'Cause I love what's under it 
Jiggle all this weight, yeah 
You know I love all of this 
Finally love me naked 
Sexiest when I'm confident 
If you got little boobs love it 
If you got a big ass grab it 
If you got none baby rock it 
Up in the mirror like aw yeah 
Lovin' my figure like aw yeah 
When I'm slim or I'm thick I'm like aw yeah 
Swear I'ma kill 'em like aw 
I know that I'm hot 
Baby I'm growin', my stretches are sexy 
Still a cover girl even with no makeup 
Live your best life even with your A-cups 
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I make myself feel sexy 
Fan of myself, I'm stanning myself 
I love me so much I put my hands on myself 
 
Rub off all your words 
Don't give a, uh, I'm over it 
(Strip) I ain't scared anymore 
Don't let social media tear you apart 
 
Every day she tells her daughter 
"Baby you're not just a pretty face" 
 
I'm gonna shine like a star 
 
I found the light you shut inside 
 
Somebody turn up the light 
'Cause right now must be my time to shine 
 
My smile lights up the world, I'm flying' higher 
 
"Don't you know a change is gonna come" 
There's a whisper in the water 
And I know the tide is gonna turn 
Just look at how far that we've got 
And don't think that we'll ever stop 
 
Know that there will be a day 
When everyone's treated the same 

INDEPENDENT 

we don't need no man 
I don't need a man 
I put my own rock on my hand 
Now it's me and myself, yeah, don't need no one else 
This happiness was always inside me 
But Lord, it took a minute to find me 
Out of your comfort zone 'Cause I'm breaking out 
this freedom I found is worth a million you now 
And I'm puttin' all my troubles behind me 
I only need my heart to guide me 
spread your wings 
These wings are made to fly 

WEAK 

She says, "You gotta work much harder 
Than every single man, it's just the way" 
She's overworked and underpaid 
 



 73 

Always talking but she can't be heard 
trapped inside 
scared to talk 
speak up 
shout out 
 
Lock up all your thoughts and throw away the key 
You're holding back tears in your eyes 
 
I've been hesitating so lon 
say it loud and clear 
the world will hear me shout 
 
If you never been told how you gotta be 
What you gotta wear, how you gotta speak 
If you never shouted to be heard 
 
Does it make you wanna hide the inner you? 
 
She lives in the shadow of a lonely girl 
 
you just keep on running up your mouth 
 
Are you scared of the things that they might put you through 
let them criticize 
They can rip you, bring you down, down to their size 
 
Look how many times he let you down 
 
You say I ain't pretty 
Say we too provocative 
 
not good enough 
not worth that much 
my worth 
 
just pretty things 
 
little me 
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APPENDIX II:  

LYRICS 

 
 
 
 

1. Change Your Life 
 
She captures her reflection then she throws the mirror to the floor 
Her image is distorted screaming, "Is it worth it anymore?" 
 
No-oh-oh 
 
Are you scared of the things that they might put you through? 
Does it make you wanna hide the inner you? 
 
You're not the only one so let them criticize 
You're untouchable when you realize 
 
Change, change your life, take it all 
We're gonna stick together, know we'll get through it all 
Change, change your life, take it all (Yeah, take it all) 
You're gonna use it to become what you've always known 
(Become what you've always known) 
 
His body starts to flicker like nobody wants to know his name 
Just another soul with feelings but nobody there to feel the pain 
 
No, no, no 
 
They can rip you, bring you down, down to their size 
But they will never get to the heart you hold inside 
 
You're not the only one so let them criticize 
You're untouchable when you realize 
 
Change, change your life, take it all (Take it all) 
We're gonna stick together, know we'll get through it all (I know we'll get through it all) 
Change, change your life, take it all (Yeah, take it all) 
You're gonna use it to become what you've always known (Become what you've always 
known) 
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Change, change your life, take it all 
(Change your life and take it all) 
Change, change your life, take it all 
(Change your life and take it all) 
 
You got a right to show the world 
Something never seen 
We wanna hear you scream it out 
You're not alone 
 
Change, change your life, take it all (Take it all) 
We're gonna stick together, know we'll get through it all (We're invincible) 
Change, change your life, take it all (Change your life and take it all) 
You're gonna use it to become what you've always known (Become what you've always 
known)  
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2. Salute 
 
Ladies all across the world 
Listen up, we're looking for recruits 
If you're with me, let me see your hands 
Stand up and salute 
Get your killer heels, sneakers, pumps or lace up your boots 
Representing all the women. 
Salute, salute! 
 
Ladies all across the world 
Listen up, we're looking for recruits 
If you're with me, let me see your hands 
Stand up and salute 
Get your killer heels, sneakers, pumps or lace up your boots 
Representing all the women. 
Salute, salute! 
 
It's who we are 
We don't need no camouflage 
It's the female federal 
And we're taking off 
If you're with me, women, let me hear you say 
 
Ladies all across the world 
Listen up, we're looking for recruits 
If you're with me, let me see your hands 
Stand up and salute 
Get your killer heels, sneakers, pumps or lace up your boots 
Representing all the women. 
Salute, salute! 
 
Attention! (salute) 
Attention! (salute) 
Attention! (huh!) 
Representing all the women. 
Salute, salute! 
 
Sisters we are everywhere 
Warriors, your country needs you 
If you're ready ladies, better keep steady 
Ready, aim, shoot 
Don't need ammunition, on a mission 
And we'll hit you with the truth 
Divas, queens, we don't need no man, salute! 
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Sisters we are everywhere 
Warriors, your country needs you 
If you're ready ladies, better keep steady 
Ready, aim, shoot 
Don't need ammunition. On a mission 
And we'll hit you with the truth 
Representing all the women. 
Salute, salute! 
 
It's who we are 
We don't need no camouflage 
It's the female federal 
And we're taking off, 
If you're with me, women, let me hear you say 
 
Ladies all across the world 
Listen up, we're looking for recruits 
If you're with me, let me see your hands 
Stand up and salute 
Get your killer heels, sneakers, pumps or lace up your boots 
Representing all the women. 
Salute, salute! 
 
Attention! (salute) 
Attention! (salute) 
Attention! (huh!) 
Representing all the women. 
Salute, salute! 
 
You think we're just pretty things 
You couldn't be more wrong 
(We're standing strong, we carry on) 
Knock us but we keep moving up (we're moving up, yeah) 
Can't stop a hurricane, ladies it's time to awake (yeah!) 
 
Attention! 
Attention! 
Individuals! 
Originals! 
Huh! 
Let me hear you say, 
 
Ladies all across the world 
Listen up, we're looking for recruits 
If you're with me, let me see your hands 
Stand up and salute 
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Get your killer heels, sneakers, pumps or lace up your boots 
Representing all the women. 
Salute, salute! 
 
Attention! (salute) 
Attention! (salute) 
Attention! (huh!) 
Representing all the women. 
Salute, salute 
Ladies, the time has come, the war has begun. Let us stand together. 
And remember, men fight great, but women are great fighters 
 
Huh! 
Representing all the women. 
Salute, salute! 
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3. Little Me  
 
She lives in the shadow of a lonely girl. 
Voice so quiet you don't hear a word, 
Always talking but she can't be heard. 
 
You can see there if you catch her eye. 
I know she's brave but it's trapped inside. 
Scared to talk but she don't know why. 
 
Wish I knew back then 
What I know now. 
Wish I could somehow 
Go back in time and maybe listen to my own advice. 
 
I'd tell her to speak up, tell her to shout out, 
Talk a bit louder, be a bit prouder. 
Tell her she's beautiful, wonderful, 
Everything she doesn't see. 
 
You gotta speak up, you gotta shout out, 
And know that right here, right now, 
You can be beautiful, wonderful, 
Anything you wanna be. 
 
Little me. 
 
Yeah, you got a lot of time to act your age. 
You can't write a book from a single page. 
Hands on the clock only turn one way. 
 
Yeah. 
 
Run too fast and you'll risk it all. 
Can't be afraid to take a fall. 
Felt so big but she looks so small. 
 
Wish I knew back then 
What I know now. 
Wish I could somehow 
Go back in time and maybe listen to my own advice. 
 
I'd tell her to speak up, tell her to shout out, 
Talk a bit louder, be a bit prouder. 
Tell her she's beautiful, wonderful, 
Everything she doesn't see. 
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(I know that right here, right now) 
 
You gotta speak up, you gotta shout out, 
And know that right here, right now, 
You can be beautiful, wonderful, 
Anything you wanna be. Oh. 
Little me. 
 
Little me, yeah. 
 
Tell you one thing I would say to her. 
 
I'd tell her to speak up, tell her to shout out, 
Talk a bit louder, be a bit prouder. 
Tell her she's beautiful, wonderful, 
Everything she doesn't see. 
 
(You got to) you gotta speak up, (you got to shout) you gotta shout out, 
And know that right here, right now, 
You can be beautiful, wonderful, 
Anything you wanna be. 
Little me. 
 
I'd tell her to speak up, tell her to shout out, 
Talk a bit louder, be a bit prouder, 
Tell her she's beautiful, wonderful, 
Everything she doesn't see. 
 
You gotta speak up, you gotta shout out, 
And know that right here, right now, 
You can be beautiful, wonderful, 
Anything you wanna be. 
 
I'd tell her to speak up, tell her to shout out, 
Talk a bit louder, be a bit prouder, 
Tell her she's beautiful, wonderful, 
Everything she doesn't see. 
 
You gotta speak up, you gotta shout out, 
And know that right here, right now, 
You can be beautiful, wonderful, 
Anything you wanna be. 
 
Little me. 
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4. Good Enough 
 
I am the diamond you left in the dust 
I am the future you lost in the past 
Seems like I never compared 
Wouldn't notice if I disappeared 
 
You stole the love that I saved for myself 
And I watched you give it to somebody else 
But these scars no longer I hide 
I found the light you shut inside 
Couldn't love me if you tried 
 
Am I still not good enough? 
Am I still not worth that much? 
I'm sorry for the way my life turned out 
Sorry for the smile I'm wearing now 
Guess I'm still not good enough 
 
Does it burn 
Knowing I used all the pain? 
Does it hurt 
Knowing you're fuel to my flame? 
Don't look back 
Don't need your regrets 
Thank God you left my love behind 
Couldn't change me if you tried 
 
Am I still not good enough? 
Am I still not worth that much? 
I'm sorry for the way my life turned out 
Sorry for the smile I'm wearing now 
Guess I'm still not good enough 
 
Release your curse 
'Cause I know my worth 
Those wounds you made are gone 
You ain't seen nothing yet 
Your love wore thin 
And I never win 
You want the best 
So sorry that's clearly not me 
This is all I can be 
 
Am I still not good enough? 
Am I still not worth that much? 
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I'm sorry for the way my life turned out 
Sorry for the smile I'm wearing now 
Guess I'm still not good enough 
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5. OMG 
 
Oh my gosh, I did it again 
 
I don't even know how I did that 
Need a round of applause 
Just like cream to a kitty cat 
Lining up at the door 
Maybe it's the way I work it 
My beach bring the boys to the shore 
Maybe it's the way I flirt 
That they get hurt, they just don't learn 
 
I don't even know 
Why they fall like dominoes 
 
Oh my gosh, I did it again 
He said I broke his heart, it keeps happening 
I don't know why they always fall for me 
Why they always fall for 
Oh my gosh, I did it again 
He said I broke his heart, it keeps happening 
I don't know why they always fall for me 
Why they always fall for 
 
[x2:] 
Oh na na 
Oh na na 
Oh na na 
Oh 
 
Them boys getting too ambitious 
They should win an award 
Got twenty more, plenty more fishes 
But I still come first 
Maybe I'm superstitious 
I want to break this curse 
They say they want to lay it on me 
I'm their one and only girl 
 
I don't even know 
Why they fall like dominoes 
 
Oh my gosh, I did it again 
He said I broke his heart, it keeps happening 
I don't know why they always fall for me 
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Why they always fall for 
Oh my gosh, I did it again 
He said I broke his heart, it keeps happening 
I don't know why they always fall for me 
Why they always fall for 
 
[x2:] 
Oh na na 
Oh na na 
Oh na na 
Oh 
 
Oh my gosh, I think I did it again 
Broke his heart, why does this keep happening? 
Don't come crying when I say it's the end 
I'm ringing the alarm, boy you better run on 
 
Oh my gosh, I did it again 
He said I broke his heart, it keeps happening 
I don't know why they always fall for me 
Why they always fall for 
 
Oh my gosh 
Oh my, oh my, oh oh oh 
Oh my gosh 
Oh my, oh my, oh oh oh 
Oh my gosh 
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6. Down & Dirty 
 
I'm tasty, delicious, I'm rough around the edges 
My mind is obsessive, my flex is aggressive 
Glad I didn't listen to my teachers 
Teachers teach you not to be a dreamer 
[Leigh-Anne:] 
I don't mind offending, I ain't 'bout pretending 
Them haters be hating, my fashion be trending 
Now I'm a believer, check out the stamps on my Visa 
We international divas, but I started out making your pizzas 
 
[Perrie:] 
Yeah, if we only got one night 
Forget about the world outside 
Put your hands up real high 
 
[Leigh-Anne:] 
Get down and dirty 
Get down and dirty 
I know you heard me 
Get down and dirty 
(Everybody get down) 
 
[Jade:] 
I don't ask the mirror, I know I'm the fairest 
I'm bringin' the fire, so call me Daenerys 
They wanna know who I'm sneakin' into my place 
They don't need to know, no one's business how I play 
 
[Perrie, Leigh-Anne:] 
Yeah, if we only got one night 
Forget about the world outside 
Put your hands up real high 
 
[Leigh-Anne:] 
Get down and dirty 
Get down and dirty 
I know you heard me 
Get down and dirty 
(Everybody get down) 
Get down and dirty 
I know you heard me 
Get, get down and dirty 
(Everybody get down) 
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[All:] 
Four bad, huh! Make way cause we approachin' 
Plenty room in the Royce if you rollin' 
If you wanna go fast say "Yeah" 
 
[Perrie:] Put your hands in the air 
 
[Leigh-Anne:] 
Get down and dirty 
Get down and dirty 
I know you heard me 
Get down and dirty 
Get down and dirty 
I know you heard me 
Get down and dirty 
(Everybody get down)  
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7. Woman Like Me (feat. Nicki Minaj) 
 
I always say what I'm feeling 
I was born without a zip on my mouth 
Sometimes I don't even mean it 
It takes a little while to figure me out 
 
I like my coffee with two sugars in it 
High heels and my jewellery dripping 
Drink and I get all fired up 
(Hey hey hey) 
Insecure but I'm working with it 
Many things that I could get rid of 
Ain't about to give it up 
 
I made a few mistakes, I regret it nightly 
I broke a couple hearts that I wear on my sleeve 
My momma always said "Girl, you're trouble" and 
And now I wonder, could you fall for a woman like me 
 
And every time we touch, boy you make me feel weak 
I can tell you're shy and I think you're so sweet 
Spending every night under covers and 
Still I wonder, could you fall for a woman like me 
 
(A woman) 
 
Woman like me, like a woman like me 
La-la-la woman like me, like a woman like me 
La-la-la woman like, like a woman like me 
La-la-la woman like me, like a woman like me 
 
And baby, just be mine for the weekend 
We can get a takeaway and sit on the couch 
Or we could just go out for the evening 
Hopefully end up with you kissing my mouth, eh eh 
 
You got them blue jeans with a rip up in them 
My hair with your fingers in it 
Love it when you turn me on 
'Yoncé with a little bit of 
"Love Drunk" in the middle with it 
Get down to our favorite song 
 
I made a few mistakes, I regret it nightly 
I broke a couple hearts that I wear on my sleeve 
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My momma always said "Girl, you're trouble" and 
And now I wonder, could you fall for a woman like me 
 
And every time we touch, boy you make me feel weak 
I can tell you're shy and I think you're so sweet 
Spending every night under covers and 
Still I wonder, could you fall for a woman like me 
 
(A woman) 
 
Woman like me, like a woman like me 
La-la-la woman like me, like a woman like me 
La-la-la woman like, like a woman like me 
La-la-la woman like me, like a woman like me 
 
Yo, woman like me, yes a woman like me (Oh) 
Soon as I brush up on him I could tell he like me (Oh) 
You know all the mandem, a try to swipe me (Kyuh) 
Knotted up, he could afford to ice me (Hh, rhrr) 
Tell 'em it's a bad Trini bitch inna your area (Uh) 
But the more bad bitches, then the more merrier (C'mon) 
Baddies to my left and to the right a little scarier (Uh) 
Rude boy, tell me, can you handle all this derrière? (Da derrière, rhrr) 
Uh, a million I'm getting my billy on 
Greatest of all time, 'cause I'm a chameleon 
I switch it up for every era, I'm really bomb 
These bitches really wanna be Nicki, I'm really mom (Uh) 
Apple cut the cheque, I want all this money 
Seven Up, go grip the tech, and leave all this bloody 
I-It's the Queen and Little Mix, skated on 'em, sorry 
My daddy is Indian (Swish), a-all this curry (Mhm) 
 
Woman like me, like a woman like me 
La-la-la woman like me, like a woman like me 
 
I made a few mistakes, I regret it nightly 
I broke a couple hearts that I wear on my sleeve 
My momma always said "Girl, you're trouble" and 
And now I wonder, could you fall for a woman like me 
 
And every time we touch, boy you make me feel weak 
I can tell you're shy and I think you're so sweet 
Spending every night under covers and 
Still I wonder, could you fall for a woman like me 
(For a woman like me) 
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Woman like me, like a woman like me 
(Na, na, na, na, na, a woman like me, like me) 
La-la-la woman like me, like a woman like me (Oh, woman like me) 
La-la-la woman like me, like a woman like me (Uh, na, na, na, na, na) 
La-la-la woman like me, like a woman like me (I said) 
(A woman like me) 
 
Young money, grrrr  
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8. Strip (feat. Sharaya J) 
 
Take off all my makeup 
'Cause I love what's under it 
Rub off all your words 
Don't give a, uh, I'm over it 
Jiggle all this weight, yeah 
You know I love all of this 
Finally love me naked 
Sexiest when I'm confident 
 
You say I ain't pretty 
Well I say I'm beautiful, it's my committee 
Say we too provocative 
Still look at me, look at me, look at me, oh 
Come for my girls, you blocked 
Daily mail ratin', mañana a la noche 
I don't owe you nothin' 
Nah, I don't give a... no, not anymore 
 
If you got little boobs love it 
If you got a big ass grab it 
If you got none baby rock it 
It's your life, go get it if you want it 
 
Up in the mirror like aw yeah 
Lovin' my figure like aw yeah 
When I'm slim or I'm thick I'm like aw yeah 
Swear I'ma kill 'em like aw 
 
(Strip) 
Take off all my makeup 
'Cause I love what's under it 
Rub off all your words 
Don't give a, uh, I'm over it 
(Strip) 
Jiggle all this weight, yeah 
You know I love all of this 
Finally love me naked 
Sexiest when I'm confident 
 
(Strip) I ain't scared anymore 
My body outta control 
(Strip) Baby I know that you love 
(This, this, this, this) 
I know that I'm hot 
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Strip bitch 
(Strip) Gotta do what you want 
If they love it or they don't 
(Strip) I know you ain't ready for 
(This, this, this, this) 
Baby take it off 
(Strip) 
 
Ta-da-ta 
Ta-da-ta-ta-ta 
Ta-da-ta 
Ta-da-ta-ta-ta 
 
Love who you wanna 
Don't give a damn it's a man or a woman 
Wanna talk about color? 
It's the skin that I'm in, yeah, I get from my mama 
I'm a woman, don't test me 
Baby I'm growin', my stretches are sexy 
I don't owe you nothin' 
Nah, I don't give a... no, not anymore 
 
If you got little boobs love it (Facts) 
If you got a big ass grab it (Grab it) 
If you got none baby rock it 
It's your life, go get it if you want it 
 
(Strip) 
Take off all my makeup 
'Cause I love what's under it 
Rub off all your words 
Don't give a, uh, I'm over it 
(Strip) 
Jiggle all this weight, yeah 
You know I love all of this 
Finally love me naked 
Sexiest when I'm confident 
 
(Strip) I ain't scared anymore 
My body outta control 
(Strip) Baby I know that you love 
(This, this, this, this) 
I know that I'm hot 
Strip bitch 
(Strip) Gotta do what you want 
If they love it or they don't (Girl yes) 
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(Strip) I know you ain't ready for (That's right) 
(This, this, this, this) 
(Sharaya J) 
Baby take it off 
 
First of all you gotta love who you are 
Don't let social media tear you apart 
H.B.I.C. I'm head benji in charge 
I'm ready and I got a hund-a-red bars 
I don't care if you got a hund-a-red cars 
I don't care if you got a hund-a-red mil 
'Cause even if you had a hund-a-red deals 
That money won't buy you what confidence will (Skrrt) 
 
Pull up with the drip 
Got juice, take a sip 
I'm so serious 
Little Mix in the mix, period 
Still a cover girl even with no makeup 
Live your best life even with your A-cups 
I ain't gotta act, I just gotta be me 
Put me on the track, I'ma ride like Kiki (Ay) 
 
(Strip) 
Take off all my makeup 
'Cause I love what's under it 
Rub off all your words 
Don't give a, uh, I'm over it 
(Strip) 
Jiggle all this weight, yeah 
You know I love all of this 
Finally love me naked 
Sexiest when I'm confident 
 
Take off all my makeup 
'Cause I love what's under it 
Rub off all your words 
Don't give a, uh, I'm over it 
(Strip) 
Jiggle all this weight, yeah 
You know I love all of this 
Finally love me naked 
Sexiest when I'm- 
(Strip)  
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9. Joan Of Arc 
 
Hey, hey 
Damn 
 
One foot in the club, everybody watch me 
One pop of the booty, everybody love me 
Ain't the reason I'm cocky 
I make myself feel sexy 
Fan of myself, I'm stanning myself 
I love me so much I put my hands on myself 
Fan of myself, I'm stanning myself 
I love me so much I put my hands on myself 
 
Man, I feel like Cleopatra, Joan of Arc, Queen of Hearts, yeah 
Tonight it's only me that matters 
Oh, you on that feminist tip? 
Hell yeah, I am! 
 
I don't need a man 
If I'm loving you it's 'cause I can ('cause I can) 
I don't want your cash (uh) 
I put my own rock on my hand (woo) 
I put my own rock on my hand (woo) 
I put my own rock on my hand (what?) 
I don't need a man (uh, uh) 
If I'm loving you it's 'cause I can 
 
Make way for the G-O, double D, E-S-S-S 
I spare no enemies in this dress 
Uh-huh, uh-huh 
I make myself feel sexy 
Fan of myself, I'm stanning myself 
I love me so much I put my hands on myself 
Fan of myself, I'm stanning myself 
I love me so much, can't keep my hands off myself 
 
Man, I feel like Cleopatra, Joan of Arc, Queen of Hearts, yeah 
Tonight it's only me that matters 
Oh, you on that feminist tip? 
Hell yeah, I am! 
 
I don't need a man (yeah, a man) 
If I'm loving you it's 'cause I can ('cause I can) 
I don't want your cash (uh, uh) 
I put my own rock on my hand (woo) 
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I put my own rock on my hand (woo) 
I put my own rock on my hand 
I don't need a man (uh-huh) 
If I'm loving you it's 'cause I can 
 
Yeah one-one, take control 
Drop your man down like you don't want him no more 
Say two-two, freak the floor 
Drop it so low that your thighs get sore 
Say one-one, take control 
Drop your man down like you don't want him no more 
Say two-two, freak the floor 
Drop it so low that your thighs get sore 
 
I don't need a man (need a man) 
If I'm loving you it's 'cause I can ('cause I can) 
I don't want your cash (uh-huh) 
I put my own rock on my hand (woo) 
I put my own rock on my hand (woo) 
I put my own rock on my hand (woo) 
I don't need a man (uh uh) 
If I'm loving you it's 'cause I can (tell 'em) 
I don't need a man 
If I'm loving you it's 'cause I can ('cause I can) 
I don't want your cash 
I put my own rock on my hand (woo) 
I put my own rock on my hand (woo) 
I put my own rock on my hand 
I don't need a man (uh-huh) 
If I'm loving you it's 'cause I can 
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10. Woman’s World 
 
Every day she tells her daughter 
"Baby you're not just a pretty face" 
She says, "You gotta work much harder 
Than every single man, it's just the way" 
 
But she goes to the same job every day 
She's overworked and underpaid 
Just 'cause the way her body's made 
Ain't that insane? 
 
If you never been told how you gotta be 
What you gotta wear, how you gotta speak 
If you never shouted to be heard 
You ain't lived in a woman's world 
And if you can't see that it's gotta change 
Only want the body but not the brains 
If you think that's the way it works 
You ain't lived in a woman's world 
 
No, no (Try livin', try try livin') 
Oh, no (Try livin', try try livin') 
Oh (In a woman's world) 
Try livin' in a woman's world 
 
Every night she tells her daughter 
"Don't you know a change is gonna come" 
There's a whisper in the water 
And I know the tide is gonna turn 
No, no, no 
 
But she goes to the same job every day 
She's overworked and underpaid 
Just 'cause the way her body's made 
Ain't that insane? 
 
If you never been told how you gotta be 
What you gotta wear, how you gotta speak 
If you never shouted to be heard 
You ain't lived in a woman's world 
And if you can't see that it's gotta change 
Only want the body but not the brains 
If you really think that's the way it works 
You ain't lived in a woman's world 
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Just look at how far that we've got 
And don't think that we'll ever stop 
This ain't the way it's gotta be 
No, this ain't the way it's got to be, oh 
Know that there will be a day 
When everyone's treated the same 
It's the only way it's got to be 
It's the only way it's got to be 
Yeah, yeah, yeah 
 
If you never been told how you gotta be 
What you gotta wear, how you gotta speak 
If you never shouted to be heard 
You ain't lived in a woman's world 
And if you can't see that it's gotta change 
Only want the body but not the brains 
If you really think that's the way it works 
You ain't lived in a woman's world 
 
You ain't (Try livin', try try livin') 
Try livin' in a woman's world (Try livin', try try livin') 
In a woman's, a woman's world 
(Try livin', try try livin') 
Try livin', yeah, oh (Try livin', try try livin') 
In a woman's, a woman's world 
 
(Try livin', try try livin') 
You got to try (Try livin', try try livin') 
Try, in a woman's, a woman's world 
 


